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Verzoek
Verlagen maandbedrag 
studieschuld 2012
Dit formulier
Met dit formulier kunt u verzoeken om de maandelijkse afbetaling van uw 
studieschuld te verlagen via draagkrachtmeting. De Dienst Uitvoering On
derwijs (DUO) gaat dan aan de hand van uw inkomen over 2010 na hoeveel 
u per maand kunt terugbetalen. Lees eerst de toelichting. 

Opsturen
Stuur het volledig ingevulde formulier met de gevraagde bijlagen naar DUO 
vóór  1 oktober 2011. Verstuurt u het formulier ná 1 oktober, dan kan het 
eventueel lagere maand bedrag later ingaan. Het retouradres is
Dienst Uitvoering Onderwijs, Postbus 50101, 9702 GA Groningen.

Meer informatie
www.duo.nl

DD

      1          
1.1 Burgerservicenummer (BSN)

 Achternaam

 
   Eerste officiële voornaam en 

overige voorletters

 Geboortedatum
 

      2          
2.1  Hebt u in 2012, naar verwachting, 

een partner? 
 > lees de toelichting

2.2   Ontving u voor 1 augustus 2009 al 
studiefinanciering? 

 > lees de toelichting

2.3  Wilt u dat het inkomen van uw 
partner meetelt bij de draagkracht
meting?

 > lees de toelichting

2.4  Lost uw partner een studie schuld 
af bij DUO?

2.5 Burgerservicenummer partner

2.6  Achternaam partner  
(meisjesnaam)

 
   Eerste officiële voornaam en 

overige voorletters

 Geboortedatum

Uw gegevens

 > Hebt u geen BSN? Vul dan uw onderwijsnummer in.

|
Voornaam                 Overige voorletters

|                   |         	 Man  	 Vrouw

Dag    Maand  Jaar

Uw partner

 Ja    > Ga naar vraag 2.2

 Nee   > Ga naar vraag 3

 Ja    > Ga naar vraag 2.3

 Nee   > Ga naar vraag 2.4

 Ja    > Ga naar vraag 2.4

 Nee   > Ga naar vraag 3

 Ja    

 Nee   

 > Heeft uw partner geen BSN? Vul dan het onderwijsnummer in.

|
Voornaam                 Overige voorletters

|                   |         	 Man  	 Vrouw

Dag    Maand  Jaar
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      3
3.1  Had u in 2010 een inkomen in 

Nederland?

3.2  Had u in 2010 een inkomen buiten 
Nederland?

 > lees de toelichting

3.3  Was u in 2010 of 2011 een alleen
staande ouder?  
Of bent u dat in 2012?

3.4  Had u in 2010 recht op de alleen
staandeouderkorting? 

 > lees de toelichting

3.5  Hebt u in 2011 of 2012 recht op 
alleenstaandeouderkorting? 
> lees de toelichting

      4

4.1  Had uw partner in 2010 een  
inkomen in Nederland?

4.2  Had uw partner in 2010 een inko
men in het buitenland?

 > lees de toelichting

4.3  Was uw partner een alleenstaande 
ouder in 2010?

4.4  Had uw partner recht op de 
alleenstaandeouderkor ting in 
2010? 

 > lees de toelichting

4.5  Hebben u en uw partner recht op 
verhoging van de gecombineerde 
heffingskorting in 2011 of 2012? 

 > lees de toelichting

4.6  Sinds wanneer hebt u recht op 
deze verhoging?

4.7  Hebt u over het jaar dat u hebt 
opgegeven bij vraag 4.6 aangifte 
gedaan bij de Belastingdienst? 

      5        

5.1  Is het inkomen van u of uw partner 
gedaald in 2011 of 2012?

5.2  Wilt u dat DUO rekening houdt 
met een later inkomensjaar?

Uw inkomen

 Ik had geen inkomen  > Stuur de inkomensverklaring over 2010 mee. U kunt deze opvragen bij de Belastingdienst.

 Ik had alleen een bijstandsuitkering  > Stuur de jaaropgave 2010 of een inkomensverklaring 2010 mee

 Ik had inkomen  > Stuur de inkomensverklaring over 2010 van de Belastingdienst mee of de definitieve aanslag

  Ja  > Vul de bijlage Inkomen buiten Nederland in en stuur deze mee. U kunt deze bijlage downloaden via www.duo.nl.

 Nee

 Ja    > Ga naar vraag 3.4

 Nee   > Ga naar vraag 4

 Ja    > Ga naar vraag 4

 Nee   > Ga naar vraag 3.5

 Ja    > Stuur een kopie van de voorlopige aanslag 2011 of 2012 mee

 Nee 

Het inkomen van uw partner

U hoeft deze vraag alleen in te vullen als het inkomen van uw partner meetelt in de draagkrachtmeting.

 Mijn partner had geen inkomen  > Stuur de inkomensverklaring over 2010 mee. U kunt deze opvragen bij de Belastingdienst.

 Mijn partner had alleen een bijstandsuitkering  > Stuur de jaaropgave 2010 of een inkomensverklaring 2010 mee

 Mijn partner had inkomen  > Stuur de inkomensverklaring over 2010 van de Belastingdienst mee of de definitieve aanslag

  Ja    > Vul de bijlage Inkomen buiten Nederland in en stuur deze mee

 Nee

  Ja    > Ga naar vraag 4.4

 Nee > Ga naar vraag 4.5

  Ja   

 Nee

  Ja    > Ga naar vraag 4.6

 Nee > Ga naar vraag 5

  2011

 2012

Ja > stuur van u en uw partner de inkomensverklaring van de Belastingdienst of een kopie van uw belastingaangifte mee

Nee  > ga naar vraag 6 en geef voor dit inkomensjaar een schatting van het inkomen

Daling van het inkomen

Is het inkomen na 2010 gedaald, dan kunt u een verzoek indienen daar rekening mee te houden. U kunt het inkomensjaar
verleggen naar 2011 of 2012.

  Ja    > Ga naar vraag 5.2

 Nee > Ga naar vraag 8

  Ja , want ik leef op of onder bijstandsniveau  
 Ja, het gezamenlijk inkomen van mij en mijn eventuele partner is ten opzichte van 2010 gedaald.

	 •		de	daling	is	ten	minste	15%	en
	 •		de	daling	van	het	inkomen	houdt	naar	verwach	ting	ten	minste	drie	jaar	aan	en	
	 •		de	daling	is	niet	een	normaal	risico	van	mijn	beroep	(lees	de	toelichting).

 Nee > Ga naar vraag 8

 Hebt u geen partner in 2012 of telt het inkomen van uw partner niet mee voor de draagkrachtmeting, vul dan bij de volgende 
vragen alleen de kolom voor uzelf in.
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5.3  Vanaf welke datum is het inkomen 
gedaald?

5.4  Geef één of meerdere oorzaken 
van de inkomensdaling.

5.5  Van welk inkomensjaar moet DUO 
uitgaan voor de draagkracht
meting?

 > lees de toelichting

5.6   Hebt u in het jaar dat u bij vraag 
5.5 hebt opgegeven een inkomen 
buiten Nederland?

 > lees de toelichting

5.7  Doet u over het inkomens jaar dat 
u hebt opgegeven bij vraag 5.5 
aangifte bij de Belastingdienst? 

      6

6.1  Neem het verzamelinko men over 
van de (voorlopige) aanslag over 
2010 

6.2  Schat in hoeveel verzamelinkomen 
u ver wacht over het jaar dat u hebt 
opgegeven bij vraag 5.5

Uzelf                 Uw partner

Dag    Maand  Jaar            Dag   Maand  Jaar

      

Uzelf                 Uw partner

	 Gestopt met werken of minder uren gaan werken     	 Gestopt met werken of minder uren gaan werken
 > Stuur mee: kopie verklaring werkgever         > Stuur mee: kopie verklaring werkgever

 	 Werkloos geworden             	 Werkloos geworden          
 > Stuur mee: kopie ontslagbrief en kopie beschikking      > Stuur mee: kopie ontslagbrief en kopie beschikking
 uitkerende instantie              uitkerende instantie

 	 Arbeidsongeschikt geworden           	 Arbeidsongeschikt geworden
 > Stuur mee: kopie beschikking WIA          > Stuur mee: kopie beschikking WIA

 	 (Vervroegd) met pensioen gegaan          	 (Vervroegd) met pensioen gegaan 
 > Stuur mee: kopie beschikking uitkerende instantie      > Stuur mee: kopie beschikking uitkerende instantie

 	 Andere baan met lager inkomen           	 Andere baan met lager inkomen 
 >  Stuur mee: kopie ontslagbrief en inkomensspecificatie     > Stuur mee: kopie ontslagbrief en inkomensspecificatie
 oude en nieuwe baan             oude en nieuwe baan

 	 Hypotheek afgesloten           	 Hypotheek afgesloten
 > Stuur mee: kopie hypotheekakte          > Stuur mee: kopie hypotheekakte

 	 Faillissement eigen bedrijf          	 Faillissement eigen bedrijf
 > Stuur mee: kopie uitspraak rechtbank         > Stuur mee: kopie uitspraak rechtbank 

 	 Zelfstandig ondernemer geworden         	 Zelfstandig ondernemer geworden 
 > Stuur mee: kopie inschrijving Kamer van Koophandel     > Stuur mee: kopie inschrijving Kamer van Koophandel

 	 Beëindiging eigen bedrijf            	 Beëindiging eigen bedrijf 
 > Stuur mee: kopie uitschrijving Kamer van Koophandel     > Stuur mee: kopie uitschrijving Kamer van Koophandel

 	 Andere oorzaak, namelijk           	 Andere oorzaak, namelijk
 > Stuur een bewijsstuk mee            > Stuur een bewijsstuk mee 

|                  |

  2011

 2012

  Ja   > vul de bijlage Inkomen buiten Nederland in en stuur deze mee. U kunt deze bijlage downloaden via www.duo.nl.

 Nee

  Ja, ik heb de aangifte ingediend bij de Belastingdienst > Stuur een kopie van uw belastingaangifte mee en ga naar vraag 8

  Ja, maar ik heb nog geen aangifte ingediend bij de Belastingdienst > Ga naar vraag 6

  Nee > Ga naar vraag 7

Schatting van het inkomen met behulp van aangifte

Hebt u geen partner in 2012 of telt het inkomen van uw partner niet mee voor de draagkrachtmeting, vul dan alleen de kolom voor 
uzelf in. Zorg ervoor dat uw schatting niet te laag uitvalt. DUO controleert het geschatte inkomen achteraf bij de Belastingdienst.

Uzelf                 Uw partner

€                  €

€                  €         

Verzoek
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6.3  Hebt u volgens de Belastingdienst 
aftrekposten op het inkomen? 
(meer informatie over aftrekposten  
vindt u op www.belasting dienst.nl)

      7

7.1  Waaruit bestaat het inkomen in 
het jaar dat u bij vraag 5.5 hebt 
opgegeven?

      8
8.1  Laat u iemand anders  

uw belangen behartigen?
 > lees de toelichting

8.2  Zijn de gegevens van de vertegen
woordiger al be kend bij DUO?

8.3 Naam vertegenwoordiger

8.4  Eerste officiële voornaam en 
overige voorletters

 Straat en huisnummer

   Postcode en woonplaats

8.5   In welke periode wordt u  
vertegenwoordigd?

8.6 Handtekening vertegenwoordiger

              9

9.1  Ik verklaar dat ik dit formulier naar 
waarheid heb ingevuld 

Uzelf                 Uw partner

Ja   > Vul hieronder het bedrag in.          Ja  > Vul hieronder het bedrag in. 
 Stuur mee: bewijsstukken en specificaties         Stuur mee: bewijsstukken en specificaties

Bedrag                 Bedrag

€                  €

Nee                Nee

> Stuur de recentste inkomensspecificatie(s) over het betreffende jaar mee en een kopie van de aangifte
> Ga naar vraag 8   

Schatting van het inkomen met behulp van loonstrook

Hebt u geen partner in 2012 of telt het inkomen van uw partner niet mee voor draagkrachtmeting, vul dan alleen de kolom 
voor uzelf in. U kunt meerdere mogelijkheden aankruisen.
 
Uzelf                 Uw partner

	 Loondienst               	 Loondienst
 > Stuur inkomensspecificaties van voor en na de       > Stuur inkomensspecificaties van voor en na de   
 inkomensdaling mee             inkomensdaling mee

	 Bijstandsuitkering              	 Bijstandsuitkering          
 > Stuur uitkeringsspecificaties mee over dat jaar       > Stuur uitkeringsspecificaties mee over dat jaar  

	 Een eigen bedrijf              	 Een eigen bedrijf 
 > Stuur een inkomensverklaring mee over dat jaar.       > Stuur een inkomensverklaring mee over dat jaar. 
 U kunt deze opvragen bij de Belastingdienst.        U kunt deze opvragen bij de Belastingdienst.      

	 Anders, bijvoorbeeld WW, AWW of WIA       	 Anders, bijvoorbeeld WW, AWW of WIA      
 > Stuur uitkeringsspecificaties mee of een inkomensverklaring     > Stuur uitkeringsspecificaties mee of een inkomensverklaring  
 van de Belastingdienst over dat jaar           van de Belastingdienst over dat jaar

Uw vertegenwoordiger

 Ja    > Ga naar vraag 8.2

 Nee   > Ga naar vraag 9

 Ja    > Ga naar vraag 9

 Nee   > Ga naar vraag 8.3

|
Voornaam                 Overige voorletters

|                   |         	 Man  	 Vrouw

Straat                             Huisnummer

|                             |

 
 

    Dag   Maand  Jaar         Dag   Maand  Jaar

Vanaf   tot  

|

Ondertekening

Dag    Maand  Jaar         Telefoonnummer

   
Handtekening

|

Als er bewijsstukken ontbreken kan DUO het formulier terugsturen. DUO stuurt in elk geval het formulier terug als de 
inkomensverklaring van de Belastingdienst ontbreekt.
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Toelichting
Verzoek verlagen maandbedrag  
studieschuld 2012
 
Meer informatie 
www.duo.nl 
 

Wanneer opsturen?

Stuur dit formulier volledig ingevuld en met de juiste bewijsstukken op 
vóór oktober 2011. U krijgt dan een bericht over de maandbedragen 
die u in 2012 moet terugbetalen. U kunt geen verzoek voor een lager 
maandbedrag indienen voor maanden die al verstreken zijn. Stuurt u dit 
formulier bijvoorbeeld op in maart 2012, dan kan een eventueel lager 
maandbedrag pas ingaan per april 2012.

Burgerservicenummer

Als u bij een Nederlandse gemeente staat ingeschreven, beschikt u over 
een burgerservicenummer. Dit 9-cijferige nummer staat in uw paspoort 
of op uw identiteitskaart onder het kopje ‘persoonsnummer’, of op uw 
rijbewijs. Hebt u geen burgerservicenummer, dan krijgt u automatisch 
een onderwijsnummer van DUO. Het onderwijsnummer gebruiken 
wij in onze administratie. Het is dus geen nummer dat u apart moet 
aanvragen. U vindt uw onderwijsnummer op de berichten van DUO.

Bij 2.1 Partner

Een partner is iemand met wie u:
•	 	bent	gehuwd	of	met	wie	u	een	geregistreerd	partnerschap	bent	

aangegaan en van wie u niet duurzaam gescheiden leeft óf 
•	 	op	hetzelfde	adres	woont	en	duurzaam	een	gezamenlijke	

huishouding voert, maar met wie u niet gehuwd bent of een 
geregistreerd partnerschap bent aangegaan.

Ouders, en broers en zussen die eveneens op het adres van de ouders 
wonen, worden niet als partner gezien. Kijk voor een volledige definitie 
van het partnerbegrip op www.duo.nl. 
Wijzigt de situatie gedurende het jaar, dan kunt u dit doorgeven met het 
formulier Wijzigen terugbetalen studieschuld. 

Bij 2.2 Datum aanvang studiefinanciering

Vanaf 1 januari 2012 veranderen er een aantal dingen in de manier 
waarop iemand zijn studieschuld terugbetaalt. Deze wijzigingen gelden 
alleen voor terugbetalers die vanaf 1 augustus 2009 voor het eerst 
studiefinanciering hebben ontvangen en niet eerder dan 1 januari 2012 
hoeven te beginnen met het aflossen van hun studieschuld.
De belangrijkste wijzigingen voor deze groep terugbetalers zijn:
•	 automatische	incasso	voor	iedereen
•	 	u	betaalt	terug	naar	draagkracht	(maar	nooit	meer	dan	het	voor	u	

vastgestelde maandbedrag)
•	 	bij	het	berekenen	van	de	draagkracht	telt	het	inkomen	van	de	partner	

altijd mee.

Bij 2.3 Inkomen partner

Na vijftien jaar wordt de niet afgeloste studieschuld kwijtgescholden als 
in	die	periode	is	gebleken	dat	u	niet	méér	kunt	betalen	(dit	geldt	niet	
voor achterstallige schuld). Er is één uitzondering. Als u een partner 
hebt, wordt de periode van vijftien jaar verlengd met de periode dat u 
het inkomen van uw partner niét mee laat tellen.
Bijvoorbeeld: u hebt in de periode dat u uw schuld aflost drie jaar lang 
een partner van wie u het inkomen niet hebt laten meetellen, dan wordt 
pas na achttien jaar de niet afgeloste studieschuld kwijtgescholden.

Bij 3.2 Inkomen buiten Nederland

Hebt	u	(ook)	inkomen	buiten	Nederland	waarvoor	u	in	Nederland	niet	
belasting plichtig bent? Vul voor dat inkomen de bijlage Inkomen buiten 
Nederland in. Hebt u die niet, download het formulier dan van  
www.duo.nl. Stuur beide formulieren tegelijk in.
Woont u in het buitenland en hebt u geen inkomsten? Stuur dan 
bewijs stukken of een verklaring mee waaruit blijkt hoe u in uw 
levensonderhoud voorziet.



Bij 3.4 en 3.5 Alleenstaandeouderkorting

De	Dienst	Uitvoering	Onderwijs	(DUO)	houdt	alleen	rekening	met	de	
alleenstaandeouderkorting als u deze bij de aangifte of voorlopige 
aanslag hebt opgegeven.

Bij 4.2 Inkomen partner buiten Nederland

Heeft	uw	partner	(ook)	inkomen	buiten	Nederland	waarvoor	uw	partner	
in Nederland niet belastingplichtig is? Vul voor dat inkomen de bijlage 
Inkomen buiten Nederland in. Hebt u die niet, download het formulier dan 
van www.duo.nl. Stuur beide formulieren tegelijk in.

Bij 4.4 Alleenstaandeouderkorting

DUO houdt alleen rekening met de alleenstaandeouderkorting als uw 
partner deze bij de aangifte heeft opgegeven.

Bij 4.5

Bij de aangifte inkomstenbelasting van u en uw fiscale partner kunt u 
recht hebben op een verhoging van de algemene heffingskorting. Dit is 
in het algemeen het geval als u of uw partner een inkomen heeft onder 
de € 6.265,-, terwijl de ander een inkomen heeft boven de € 6.265,-.

Bij 5.2

DUO kan geen rekening houden met een later inkomensjaar als u 
zelfstandig ondernemer bent en de winst tegenvalt. Is uw inkomen 
gedaald door bijvoorbeeld een faillissement of verkoop van uw bedrijf, 
dan kunt u wel een verzoek indienen om uit te gaan van een ander 
inkomensjaar.

Bij 5.5 Inkomensjaar

DUO berekent uw draagkracht op basis van het jaarinkomen. Kruis hier 
het jaar aan waarin u het laagste inkomen verwacht.

Bij 5.6 Inkomen buiten Nederland

Hebt	u	(ook)	inkomen	buiten	Nederland	waarvoor	u	in	Nederland	niet	
belasting plichtig bent? Vul voor dat inkomen de bijlage Inkomen buiten 
Nederland in. Hebt u die niet, download het formulier dan van  
www.duo.nl. Stuur beide formulieren tegelijk in.

Bij 8.1 Machtiging

U kunt iemand anders uw zaken bij DUO laten regelen, bijvoorbeeld als 
u zelf in het buitenland verblijft. 

Ook in 2013 een lager maandbedrag ?

Als DUO het hele kalenderjaar 2012 een lager maandbedrag heeft 
berekend, wordt uw verzoek voor een lager maandbedrag studieschuld 
automatisch verlengd. Hiervoor vraagt DUO uw inkomensgegevens op 
bij de Belastingdienst. Als het niet lukt om uw verzoek automatisch te 
verlengen, dan krijgt u daar bericht over en moet u zelf opnieuw een 
verzoek indienen. 

Hebt u na 1 juni 2012 een verzoek voor een lager maandbedrag 
studieschuld ingediend? Dan moet u zelf de aanvraag voor 2013 regelen. 
U krijgt in dat geval niet automatisch bericht van DUO. 

Hoeveel kunt u per maand betalen?
Ga naar www.duo.nl en gebruik de rekenhulp Verlagen maandbedrag. Deze 
rekenhulp geeft een indicatie van het maandbedrag dat u op grond van 
uw verzamelinkomen kunt terugbetalen.

Uitzonderingen
In de volgende gevallen hoeft u geen aflossing te betalen:
•	 	u	hebt	recht	op	een	alleenstaandeouderkorting	en	hebt	een	inkomen	

lager dan € 19.482,75
•	 u	bent	alleenstaand	en	hebt	een	inkomen	lager	dan	€	15.695,40

Checklist

 Stuur het hele formulier met alle gevraagde bijlagen retour

  Vraag 3.1 en 4.1 Stuur altijd een inkomensverklaring van de Belastingdienst mee 
of de definitieve aanslag of de jaaropgave van uw bijstandsuitkering over 2010.

  Vraag 3.2 en 4.2 en 5.6 Stuur, indien van toepassing, de bijlage Inkomen buiten 
Nederland mee.

 Vraag 5.4 Inkomensdaling? Stuur bewijsstukken mee van de oorzaak.

  Vraag 5.7 Inkomensjaar verleggen en belastingaangifte al ingediend? Stuur kopie 
van belastingaangifte mee van het gewenste peiljaar.

  Vraag 6.2 Inkomensjaar verleggen en inkomen geschat a.d.h.v. (voorlopige) 
belastingaanslag? Stuur bewijsstukken mee van voor en na de inkomens daling.

  Vraag 7.1 Inkomensjaar verleggen en inkomen geschat m.b.v. loonstrook? Stuur 
loonstroken mee van voor en na de inkomensdaling óf uitkeringsspecificaties.

 Vraag 9 Handtekening gezet?

Als er bewijsstukken ontbreken kan DUO het formulier terugsturen. DUO stuurt in 
ieder geval het formulier terug als de inkomensverklaring van de Belastingdienst 
ontbreekt.

DUO en uw gegevens
Uw	gegevens	worden	opgenomen	in	het	systeem	Centraal	Identificatie	Onderwijsgerelateerde	Personen	(CIOP)	en	in	het	systeem	Inning	
Langlopende	Schulden	(ILS).	DUO		gebruikt	uw	persoonlijke	gegevens	om	zijn	wettelijke	taken	uit	te	voeren.	Hierbij	voldoen	we	altijd	aan	de	Wet	
bescherming	persoonsgegevens	(Wbp).	
Wilt u precies weten hoe wij met uw gegevens omgaan en op welke dienstverlening u kunt rekenen, kijk dan op www.duo.nl. Uiteraard controleert 
DUO uw  gegevens bij andere instanties om er voor te zorgen dat u krijgt waar u recht op hebt. In geval van misbruik doet DUO aangifte bij het 
Openbaar Ministerie.





reliable embodiment of particular combinations of virtues or

admirable vices. Sometimes, as with Ronald McDonald, it

solidified into an animated figure.

While commodification has generally expanded—so that, for

example, sequences of genetic code are patented and

companies advertise in schools—limits are still drawn. John Frow

lists some areas, such as religion, aspects of personal life, politics,

and art that, while not free of the effects of commodification, are

not subject to the strict demands of profit maximization. Frow is

right that there are areas of life that are comparatively free from

commodification, but if, in reading the list, the word ‘art’ is

stumbled over, perhaps it is because art and business have been

drawing nearer to each other.

On going to the links page of veteran conceptual artist Claude

Closky’s web site, the viewer is presented with an alphabetical list

of .com sites composed of familiar names, a roll call of

contemporary art stars: it begins adams, akerman, alys, amer,

andre, araki. All the links are in fact to company sites, so clicking

on www.billingham.com, for example, takes you to a site selling

camera bags. The range of products and services brought

together that share artists’ names forms a curious little database,

and the work encourages the user to think about artists’ names

as brands, and about the .com character of their work.

Oa

Consuming Culture

www.billingham.com




T W E N T Y - F I V E M A J O R 
C O N T E M P O R A R Y A R T I S T S 

1. Jasper Johns (American, 1930—) 

2. Andy Warhol (American, 1928-87) 

3. Gerhard Richter (German, 1932-) 

4. Bruce Nauman (American, 1941-) 

5. Roy Lichtenstein (American, 1923-97) 

6. Robert Rauschenberg (American, 1925-2008) 

7. Joseph Beuys (German, 1921-86) 

8. Ed Ruscha (American, 1937-) 

9. Francis Bacon (Irish/English, 1909-92) 

10. Lucian Freud (English, 1922-) 

1 1 . Cy Twombly (American, 1928-) 

12. Damien Hirst (English, 1965-) 

13. Jeff Koons (American, 1955-) 

14. Martin Kippenberger (German, 1953-97) 

15. Donald Judd (American, 1928-94) 

16. Willem de Kooning (American, 1904-97) 

17. Takashi Murakami (Japan, 1963-) 

18. Peter Fischli/David Weiss (Swiss, 1952/54-) 

19. Richard Serra (American, 1939-) 

20. Antoni Tapies (Spanish, 1923-) 

21 . Maurizio Cattelan (Italian, 1960-) 

22. Andreas Gursky (German, 1955-) 

23. David Hockney (English, 1937-) 

24. Richard Diebenkorn (American, 1922-93) 

25. Jean-Michel Basquiat (American, 1960-88) 

There is no close relationship between the ranking of artists and the prices 

their works bring. A great work by a contemporary artist can be valued six times as 

highly as an ordinary work by the same artist. A painting with previous celebrity 

owners, or one that comes from a major museum, may be worth considerably 

more than one without that history. Price records are created by divergent evalua

tions, together with the mixture of ego, competitiveness, and greed in the auction 

room. Many records come at auction, and a great many were set in 2006 and 2007. 
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Slides and sunbathing: Art or entertainment?;  
Entr'acte 
 
BYLINE: Alan Riding 
 
SECTION: NEWS; Pg. 2 
 
LENGTH: 978 words 
 
DATELINE: LONDON  

Balanced precariously at the top of Carsten Holler's latest corkscrew slide, just 
seconds away from plunging down a 58-meter-long metal tube to be dumped on 
the floor of Tate Modern, I could not help marveling at the eclecticism of what 
passes for contemporary art today. 

And if the deeper meaning of Holler's slides escaped me, the 39-year-old German 
artist had left word: ''They're a device for experiencing an emotional state that is a 
unique condition somewhere between delight and madness. It was described in the 
50s by the French writer Roger Caillois as 'a kind of voluptuous panic upon an 
otherwise lucid mind.''' 

Of course, for the excited children and teenagers waiting impatiently for me to 
disappear down the highest of five slides protruding from Tate Modern's gallery 
bloc, it was more like a fun fair. But who cares? If the idea is to draw young people 
into museums, Holler's ''Test Site'' is a definite hit. 

So this is art? Well, it does have a certain sculptural beauty. But, more to the 
point, almost a century after he exhibited a urinal, signed it ''R. Mutt'' and invented 
conceptual art, Marcel Duchamp is again the reigning guru: art is now whatever 
you want it to be an unmade bed, a dissected cow, a single word in neon lights, a 
pile of stones, a bag full of garbage. 

So why not a set of slides? 

Each year since Tate Modern opened in 2000 in a former power station on the 
banks of the Thames, an artist has been invited to create a work that confronts the 
cavernous space of Turbine Hall. So far, Olafur Eliasson's 2003-4 ''Weather 
Project,'' which led tens of thousands of Londoners to lie on their backs under an 
artificial sun, has been the most popular. Holler's slides, in place through April 7, 
seem to be no less a crowd-pleaser. 

Clearly, engaging the public has become one requirement of contemporary art. And 
whether through painting, sculpture, videos, photography or installations, all too 
often this is done by addressing some aspect of the human experience or condition. 
Objective beauty is no longer important. Art now sets out to connect emotionally or 
intellectually. More than ever, it is interactive if not positively narcissistic. 

But can this also explain the extraordinary boom in contemporary art? Never before 
has newly made art drawn such crowds. London is a prime example: Tate Modern 
alone had more than four million visitors last year. 
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And just as contemporary art museums and galleries are multiplying, it has 
become fashionable for major cities to hold biennials. 

At the same time, the market for contemporary art has taken off. 

Auction houses are cashing in, while commercial events like the International 
Contemporary Art Fair (FIAC) in Paris last week, the Frieze art fair in London the 
week before, Art Forum Berlin and Madrid's Arco fair have all become annual 
fixtures. ShContemporary, the first Shanghai art fair, will be held next September. 

The rich are feeding the maw. London's bubbling art scene was more or less 
invented in the 1990s by the advertising mogul Charles Saatchi. 

France's richest man, Francois Pinault, has his country's best private 
contemporary art collection. The luxury goods magnate Bernard Arnault recently 
hired Frank Gehry to design a new museum for the Louis Vuitton Foundation for 
Creation. 

The not-quite-so-rich investment bankers, fashion designers, movie producers and 
the like are following their example. Contemporary art has become a gauge of 
trendiness, if not necessarily of good taste. And for many galleries and dealers, the 
game is to find the right artists, inflate their prices, present them as celebrities and 
turn them into an investment. 

In the process, some artists have become veritable cash machines. 

Whether he is pickling sharks, lining up pharmaceutical products, ''spinning'' 
paintings or making giant copies of anatomical models, Damien Hirst's works are 
now bought for his name. Maurizio Cattelan, Anselm Kiefer, Marlene Dumas, 
Takashi Murakami, Jeff Koons and Matthew Barney have similar followings. 

The modern art masters of the first half of the 20th century never had it so good. 

With crowds and money driving this boom, then, what about the art itself? A visit 
to any biennial or art fair confirms the extraordinary variety of artistic expression 
today. Painting, widely regarded as retro in the final decades of the 20th century, is 
making something of a comeback, while video and ''new media'' art, photography 
and installations remain entrenched. 

Much of the art carries a suggestion of existentialism: human solitude in the face of 
technology and consumerism. And this explains the focus on figurative art. A 
political message is rarer. More evident is a wish to shock, yet in the West few 
taboos remain (although Russian art that mocks religion risks a backlash). What 
matters most is the siren of the market. 

What one veteran French painter called the ''tsunami'' of Chinese artists is a case in 
point. Suddenly chic, artists like Zhang Xiaogang, Xu Bing, Yue Minjun and Cai 
Guoqiang have seen the price fetched for their work abroad multiply fiftyfold in a 
decade. Thousands of other Chinese artists are looking for similar recognition. 

Have they already sold out? Writing in the new Shanghai-based bimonthly, ArtZine, 
one Chinese critic, Huang Zhuan, noted: ''Now, the true enemy of independence in 
art is not absolutism but markets, capitalism, the media and all those art 
enthusiasts those who, on the surface, give us freedom.'' 

It is a caution no less relevant to many artists in the West: their traditional place as 
political critics and social outsiders is being undermined by their quest for 
popularity and profits. Yet, to be fair, they are also mirrors of our age: they have 
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become entertainers and curators, collectors, media and the public-at-large seem 
happy to applaud them. 

* 
 



Mr.Mong Hoi [monghoi@optusnet.com.au] 
 
  
dinsdag 27 december 2011 17:08 

 

 
  

Sai Wan Ho Branch 
171 Shaukiwan Road 
Hong Kong. 
 
Good Day, 
 
I am Mr.Mong Hoi, Director of Operations of the Hang Seng Bank Ltd,Sai Wan Ho Branch, Hong Kong. 
My purpose of contacting you is because you live in a western world.I have an obscured business 
suggestion for you.I am here-by seeking your service in helping me receive a large amount of money 
and in giving a clear research and feasibility studies on areas I could invest on.Your services will be 
paid for, and you will be a partner, if your recommendation is accepted. 
 
As a bank employee, I can not operate any personal investment till I am retired and with the Anti-
corruption Bill passed in Hong Kong,it is risky for a fixed income earner to own any huge amount of 
money in Hong Kong or any foreign country. It is then advisable to invest in any foreign land secretly 
and patiently wait retirement. 
 
For security purpose, due to telecoms interception in Hong Kong, I shall not accept or acknowledge 
any phone call. Only emails would be treated in relation to this proposal but not without this 
code;[CODE NO: AM-001]. Should you be further interested, I would prefer you to reach me soon and 
finally after that I shall provide you with more details of this operation. 
 
Contact me through this email for further confidential correspondence: monghoi26@ozledim.net 
 
Kind Regards, 
Mr.Mong Hoi 
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Some Object as Museum Shows Its Trustee’s 
Art  

http://www.nytimes.com/2009/11/11/arts/de
sign/11museum.html 
By DEBORAH SONTAG and ROBIN POGREBIN 
Published: November 10, 2009  

One day in the mid-1980s, Dakis Joannou, a Greek Cypriot industrialist, 
was exploring the art galleries of the East Village in Manhattan when he 
came upon a basketball suspended in a tank of liquid. Captivated, he 
invested $2,700 in “One Ball Total Equilibrium Tank” by a little-known 
artist named Jeff Koons. It was, he said, as if a whole new world had 
opened up to him. 

  
Enlarge This Image 

 
Nysocialdiary.com 

From left, Lietta Joannou, Jeff Koons, Dakis Joannou and Justine Koons in a 2003 photograph. Mr. 
Joannou has been collecting Mr. Koons's art since before Mr. Koons was an art star.  

Related 
Inside Art: Jeff Koons Tries Hand as Guest Curator (September 25, 2009)  

ArtsBeat: Post a Comment (November 11, 2009)  

Times Topics: New Museum of Contemporary Art | Jeff Koons 
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Librado Romero/The New York Times 

The New Museum of Contemporary Art moved into this high-design building on the Bowery at Prince 
Street two years ago.  

Readers’ Comments 
Readers shared their thoughts on this article. 

• Read All Comments (69) » 

Twenty-five years — and 40 Koonses — later, Mr. Joannou is considered 
one of the most important contemporary art collectors in the world. And 
the New Museum of Contemporary Art in Manhattan is preparing to 
showcase his vast collection in a three-story exhibition, with Mr. Koons, 
now an art superstar, as the guest curator. 

The show, slated to open in March, is generating anticipatory chatter in 
the art world. But it is also leading to buzz of a different kind, about the 
propriety of turning over a public museum to a private collector who also 
happens to be a museum trustee and a chief patron of the curator. 

Private collection shows appeal to many art museums because they can 
display great works that are otherwise inaccessible. Over the last decade, 
though, as prices rose in the art market, the museum industry came to 
believe that such shows required extra vigilance about potential conflicts 
of interest. In this case, critics say the New Museum, which in its 32-year 
history has evolved from a scrappy alternative space into a mainstream 
institution, is jeopardizing its integrity by giving too much power to a 
board member with a vested interest in the artists he collects.  

http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html�
http://topics.nytimes.com/top/reference/timestopics/organizations/n/new_museum_of_contemporary_art/index.html?inline=nyt-org�
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“Maybe it is a fantastic collection, but the museum is a public trust: 
nonprofit, tax exempt and government supported,” said Noah 
Kupferman, a former specialist at Sotheby’s who teaches a course called 
Fine Art as a Financial Asset at New York University. “It is supposed to 
be an independent arbiter of taste and art-historical value. It is not 
supposed to surrender itself to a trustee and donor whose collection 
stands to be enhanced in value by a major museum show.” 

As the New Museum sees it, exhibiting Mr. Joannou’s collection, which 
has never been shown in the United States, is a gift to the public, 
providing a creative model for public-private partnerships in difficult 
economic times. 

“We think the public will be the beneficiaries of Dakis’s very generous 
agreement to allow works from his foundation to cross the ocean,” said 
Lisa Phillips, the New Museum’s director, referring to Mr. Joannou’s 
Deste Foundation Center for Contemporary Art in Athens.  

“I understand why some people might consider it a perceived conflict,” 
she continued. “But we’re confident that the initiative is artistically and 
intellectually important and ethically legitimate, consistent with our 
mission and our vision.”  

Mr. Joannou dismissed concerns. Speaking by phone from his home in 
Athens, he said: “Sure, I am a trustee. Would it be different if I weren’t? 
Some people may think some things. For me, it’s a nonissue. I know who 
I am and what I am doing.” 

Museums have always depended on collectors for loans and donations, 
and some have a long history of exhibiting private collections. But a 
decade ago, “Sensation: Young British Artists From the Saatchi 
Collection” at the Brooklyn Museum prompted an ethical debate. 

“Sensation” is best remembered as a battle from the culture wars, in 
which Mayor Rudolph W. Giuliani denounced as “sick stuff” artwork like 
Chris Ofili’s “Holy Virgin Mary” with its appended elephant dung. But 
because the collection’s owner, the advertising mogul Charles Saatchi, 
was an active trader in the contemporary art market, “Sensation” also 
heightened concerns about museums renting out their reputations, being 

http://topics.nytimes.com/top/reference/timestopics/organizations/n/new_york_university/index.html?inline=nyt-org�
http://topics.nytimes.com/top/reference/timestopics/organizations/b/brooklyn_museum/index.html?inline=nyt-org�
http://topics.nytimes.com/top/reference/timestopics/people/g/rudolph_w_giuliani/index.html?inline=nyt-per�
http://topics.nytimes.com/top/reference/timestopics/people/o/chris_ofili/index.html?inline=nyt-per�
http://www.guardian.co.uk/pictures/image/0,8543,-10704194503,00.html�
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manipulated by collectors or “acting more like commercial galleries,” said 
Erik Ledbetter, director of international programs and ethics at the 
American Association of Museums. 

This prompted the association, which accredits but does not regulate 
museums, to issue guidelines for exhibiting borrowed objects, stressing 
“transparency, intellectual integrity and institutional control,” Mr. 
Ledbetter said. While the New Museum is not accredited by the 
association, all museums are considered to be bound by its standards. 

The guidelines stress the potential for conflicts if board members become 
lenders, Mr. Ledbetter said. He offered these “cautionary flags”: a show 
devoted to one collector; a show in which the collector is a board 
member, donor or underwriter; a show in which the museum gives away 
or pools curatorial judgment with the collector. 

“Any one of those things can be managed,” he said, “but when you layer 
them on top of each other, it’s more complicated.” 

The New Museum show raises all the association’s cautionary flags 
except one: Mr. Joannou is not underwriting the exhibition. 

In a phone interview that she limited to 20 minutes, Ms. Phillips 
expressed exasperation that the museum was being challenged. Several 
art world blogs, especially Tyler Green’s well-read Modern Art Notes, 
have been critical.  

“We’re not the first to do an exhibition of a private collection, and we 
won’t be the last,” she said. 

There are abundant recent examples of private collection shows at 
American museums, but none that involve both a trustee and a guest 
curator close to the trustee.  

This year alone, the Brooklyn Museum, which was showing private 
collections decades before “Sensation,” gave over a gallery — and 
curatorial control — to works by Hernan Bas, a young Miami artist, from 
the Rubell Family Collection. (The Rubells are not affiliated with the 
museum). The Metropolitan Museum of Art exhibited Old Master 

http://www.artsjournal.com/man/�
http://topics.nytimes.com/top/reference/timestopics/organizations/m/metropolitan_museum_of_art/index.html?inline=nyt-org�
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drawings from the collection of its honorary trustee Jean Bonna, 
although it organized the show itself.  

And the National Gallery of Art, using its own curator, is now showing 
modern art from the Robert and Jane Meyerhoff Collection; in this case, 
all the works have been donated or promised to the museum. 

That is what many institutions, like the Museum of Modern Art and the 
Whitney Museum of Art, require to deal with potential conflict: a gift. 
“The minute you enter into a relationship with a private collection, you 
have to make sure that it’s in ink that the stuff is coming to you,” said 
Maxwell Anderson, director of the Indianapolis Museum of Art. 

The New Museum does not maintain a permanent collection, and is 
therefore not positioned to receive gifts. 

Some museums ask the lender to sign an agreement promising a 
moratorium on sales so that art is not whisked straight from museum 
walls to an auction block. Ms. Phillips said Mr. Joannou “is aware that 
the museum has a policy of not exhibiting work from a trustee if they are 
intending to sell.” Further, she said, Mr. Joannou buys much more than 
he sells.  

The selection of Mr. Koons as curator, Ms. Phillips said, was “the 
resounding choice” of the museum’s curators, partly because he has been 
“engaged in conversation and debate with Dakis” for the last 25 years. 

Mr. Joannou’s rise as a collector paralleled Mr. Koons’s as an artist. Mr. 
Joannou became not only Mr. Koons’s patron, acquiring such trophy 
works as a giant balloon dog and a stainless steel train filled with 
bourbon, but also his close friend. Mr. Joannou, 69, served as best man 
at Mr. Koons’s first wedding and is godfather to his son. Mr. Koons, 54, 
designed the exterior of Mr. Joannou’s yacht, “Guilty,” and created a 
giant wedding cake for his daughter. 

“I am extremely, extremely curious to see how Jeff will deal with the 
work of his peers — and of his own,” Mr. Joannou said of the coming 
exhibition. 

http://topics.nytimes.com/top/reference/timestopics/organizations/w/whitney_museum_of_american_art/index.html?inline=nyt-org�
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Dan Cameron, a former New Museum curator who is now artistic 
director of the Prospect New Orleans art biennial, said the choice of Mr. 
Koons made him uncomfortable. “I am a big fan of Jeff’s,” he said, “but 
he is not a fair or impartial or even interesting interpreter of what Dakis 
does.”  

An assistant to Mr. Koons said he was too busy to talk to a reporter. 

Mr. Joannou, the chairman of an international construction firm, has 
more than 1,000 pieces in his collection with concentrations of works by 
Mr. Ofili, Maurizio Cattelan, Urs Fischer, Robert Gober, Kiki Smith and 
others. His collection, periodically exhibited at his Athens foundation, 
has been shown in Paris and Vienna.  

In discussing the New Museum show, several museum leaders cautioned 
against what Thomas Campbell, director of the Metropolitan Museum of 
Art, described as “overly puritanical” judgments about “the delicate 
dance” between museums and collectors. 

“The Met wouldn’t be the Met — the Met wouldn’t have the collections it 
has — if it hadn’t been for private collectors,” he said. 

And several figures in the art world defended, and applauded, the New 
Museum for its Joannou show. Amy Cappellazzo, the international co-
head for postwar and contemporary art at Christie’s, called Mr. Joannou 
a “collector of record and a tastemaker” with a “fantastic collection that 
will bring back to New York a lot of things that haven’t been seen here in 
decades.” 

Richard Armstrong, the director of the Solomon R. Guggenheim 
Museum, agreed. “I think it’s useful for the entire food chain of the 
contemporary art world that private collections go on view — and if they 
become more valuable in the process, that doesn’t hurt anyone.”  

Art business experts expressed no doubt that a museum show enhances 
the art’s value —regardless of whether it is taken right to market. 
“Showing at a museum gives credence to the works a collector has 
assembled and does add value to the asset,” said John Arena, senior vice 

http://topics.nytimes.com/top/reference/timestopics/people/g/robert_gober/index.html?inline=nyt-per�
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president in custom credit at U.S. Trust, Bank of America Private Wealth 
Management. 

Contemporary art, in particular, can benefit from a museum’s stamp of 
approval. “When contemporary art comes into a collection, it is still wet,” 
said Mr. Kupferman of N.Y.U., who also works in the financial sector. “It 
has not withstood the test of time. In financial terms, an Old Master is 
kind of like a utility stock. Contemporary art is like a dot-com. It can lose 
its value — poof.” 

Marcia Tucker, a former curator at the Whitney, founded the New 
Museum in 1977 as a laboratory for emerging and under-recognized 
artists. Ms. Phillips took the reins in 1999, and over the last decade, the 
museum, whose succinct mission is “new art, new ideas,” has grown 
considerably in ambition, profile and attendance.  

Two years ago, Ms. Phillips oversaw the museum’s move into its new $48 
million home on the Bowery at Prince Street, where each nook and 
cranny has a sponsor (the Ruth E. Horowitz stairs, the Jerome L. and 
Ellen Stern restrooms), as does Ms. Phillips herself (the Toby Devan 
Lewis director). 

Mr. Cameron said he believed the new building signaled a “dramatically 
different direction,” more mainstream and aligned with the art market. 
Its exhibition schedule increasingly features artists who are already 
established on the contemporary art scene, and the museum’s critics 
consider it to be overly enmeshed in what can seem like a dizzyingly 
insular circle of art world insiders. 

« PREVIOUS PAGE   
• 1  
• 2  

This article has been revised to reflect the following correction: 

Correction: November 12, 2009  
An article on Wednesday about plans by the New Museum of 
Contemporary Art in Manhattan to present an exhibition of art owned 
by one of its trustees, Dakis Joannou, referred imprecisely, in citing 

http://www.nytimes.com/2009/11/11/arts/design/11museum.html?pagewanted=1�
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similar arrangements, to a collector whose old master drawings were 
exhibited by the Metropolitan Museum of Art this year. The collector, 
Jean Bonna, is an honorary trustee of the Met, not a trustee.  

68 Readers' Comments 

• ALL COMMENTS 

• HIGHLIGHTS 
• READERS' RECOMMENDATIONS 
• REPLIES 
• Oldest 
• Newest 

1 of 3NEXT   
1. 

ming 
Ann Arbor MI 
November 11th, 2009 
9:45 am 

BFD, it is not improper the protest is stupid 

 

Should be a nonissue 

 

"honi soit qui mal y pense" (shamed be he who thinks bad of it-motto of order of the 

garter) 

 

Ming Bucibei 

 Recommend  Recommended by 2 Readers  
 

Zachary Woolfe 
Culture Producer, New York Times 
November 11th, 2009 
3:12 pm 

Feel free to continue to share your thoughts on this article on ArtsBeat. 
2. 

Boscopolo 
Greenwich Village 
November 11th, 2009 
9:45 am 

 

 

Didn't MOMA several decades ago have a Jasper Johns Print exhibition and 

subsequently one of the trustees sent off her collection of Jasper Johns Prints to 

auction? Is this considered ethical in as much as the imprimatur of a museum tends 

to raise the estimation of an artist and therefor their commercial value. 

 Recommend  Recommended by 5 Readers  
3. 

http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html?sort=oldest�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html?sort=highlights�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html?sort=recommended�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html?sort=replied�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html?sort=newest�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html?sort=oldest&offset=2�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/?permid=1#comment1�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html�
http://artsbeat.blogs.nytimes.com/�
http://artsbeat.blogs.nytimes.com/2009/11/11/the-new-museums-web-of-connections/#comment�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/?permid=2#comment2�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/?permid=3#comment3�
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wimsdog 
London 
November 11th, 2009 
9:45 am 

This is a very frustrating article. I read in vain to find exactly what the supposed 

danger is here. What is the actual, concrete risk to this arrangement? Artistic, ethical, 

financial? Who is supposedly hurt--the artist, the viewing public, the museum? Piling 

on conflicts does not make any case of anything. 

 Recommend  Recommended by 9 Readers  
4. 

R. Gold 
Astoria, NY 
November 11th, 2009 
9:45 am 

Much ado about not-so-much. The main bone of contention is apparantly a potential 

increase in the value of Koons' work--but, as the article notes, Koons is a 

contemporary art-world "superstar." An exhibition of his work at the New Museum 

will not therefore greatly affect his status. Given that the collector and trustee has 

agreed to not sell any part of the collection from the walls, I can't see any significant 

conflict of interest in this case: Koons is huge, and the New Museum is in proportion 

to his current status. 

 Recommend  Recommended by 9 Readers  
5. 

art critic 
ny 
November 11th, 2009 
9:45 am 

what's funny is Koons is a so-so artist. the show will be a good laugh to see at the 

expense of the public. 

 Recommend  Recommended by 11 Readers  
6. 

Barry Blitstein 
New York, NY 
November 11th, 2009 
9:45 am 

It might be wise for the New Museum to compensate for this dubious enterprise by 

scheduling a show devoted to artists under thirty who have day jobs to pay the rent. 

 Recommend  Recommended by 21 Readers  
7. 

whaaat 
santa fe, new mexico 
November 11th, 2009 
9:45 am 

just one more example of the art world being "wall streeted" This is not about art it is 

about profit - ego - and greed. 

 Recommend  Recommended by 18 Readers  
8. 
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Julia Masi 
NYC 
November 11th, 2009 
9:45 am 

When a patron offers a museum the opportunity to display his collection, it is a rare 

insight into how and why some artists become successful. Innovative artists, such as 

Koons, are not always appreciated by a mass audience in the beginning of their 

careers. Seeing an artist's body of work, or a collection of works by a variety of 

contemporary artists working in the same theme can draw new a generation of art 

lovers to museums. Granted, that it can cause controversy and overshadow the 

exhibits in nearby galleries. But, in this tough economic climate, where the cost of 

mounting and insuring an exhbit threatens to force admission prices to rise, relying 

on the kindness of collecters, trustees and art patrons may help boost ticket sales and 

membership.  

 Recommend  Recommended by 3 Readers  
9. 

Martha Rickey 
Washington 
November 11th, 2009 
9:45 am 

The propriety of displaying a trustee's collection? Being overly enmeshed in an 

insular circle of art world insiders? Whatever. I'm a person who enjoys art museums 

and who likes being able to see interesting or beautiful works that may or may not 

have withstood the test of time. I am in nowhere near a financial position to care 

whether a collection is increasing or decreasing in value; I am happy that art works 

are being made available to those in no position to buy. I'd be on the first bus to the 

New Museum if I hadn't already blown my travel budget on a trip to New York last 

spring, where one of the highlights was "Younger Than Jesus." 

 Recommend  Recommended by 4 Readers  
10. 

aakalan 
Johnson City, NY 
November 11th, 2009 
9:45 am 

Occasionally, political correctness runs amok. This appears to me to be one of those 

times. 

 

The bottom line is that a definitive collection of a great artist's work, curated by the 

artist himself, will be made available to the US public for the first time. 

 

This should be celebrated and encouraged, not knocked. 

 

Who knows better what the artist's intent and vision were than the artist himself? 
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This looks like it might be a great show. Let the ethics police buy a ticket and attend 

like the general public and they might finally understand. 

 Recommend  Recommended by 7 Readers  
11. 

Andrei 
New York 
November 11th, 2009 
9:45 am 

It would be surprising if they showed any art whatsoever, because each show at the 

New Museum so far has been far from "art" and more in the realm of contemporary 

speculation- speculation in the old sense of the the word, as in "engagement in risky 

business transactions on the chance of quick or considerable profit" 

 Recommend  Recommended by 11 Readers  
12. 

HIGHLIGHT (What's this?)  
john hastings 
kansas city missouri 
November 11th, 2009 
9:45 am 

This upcoming show illustrates an evolving level of collusion and corruption between 

major players in contemporary art culture. Great for the donor and the curator and 

the museum; not so great for Art. 

 Recommend  Recommended by 22 Readers  
13. 

Patrick Klinck 
Aurora, NY 
November 11th, 2009 
9:45 am 

"Insular"? Try "incestuous." 

 

Just another step in the ongoing commercialization of the American public art 

museum. The walls are strung with assets, not artworks. The rest of the world beyond 

this club of self-absorbed insiders responds with a resounding yawn. 

 Recommend  Recommended by 19 Readers  
14. 

Lowell Thompson 
Chicago, IL 
November 11th, 2009 
9:45 am 

This reminds me of a cartoon I thought of years ago. 

 

A graffiti tagger has sneaked up on the pristine, 8ft high Helvetica letters engraved in 

the facade of some Museum of Contemporary Art somewhere. He's holding a can of 

Hot Crimson spray paint and grinning at his handiwork. He's drawn a big red X over 
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the first three letters of CONTEMPORARY. 

 

As an AfrAmerican artist/writer in Chicago, I see most of New York's contemporary 

art scene to be a much bigger fraud than Bernie Madoff's recent work. Ditto for 

Chicago, LA and the rest of the so-called "fine art" world. The fact that most of them, 

museums and galleries, only contain token works by "unwhite" artists shows how 

meaningless they are as representative of anything in contemporary USA but the 

arrogance and egos of their supporters. 

 

But they're just following in their older brethren's footsteps. The Met there and the 

Art Institute of Chicago here still show almost exclusively the works of European or 

EuroMerican artists. It's like Mississippi in the 50s. There's an invisible "Whites 

Only" nailed on the classic columns. 

 

I think a few hundred years from now, "artists" like Jeff Koons will be heralded only 

for their particular ability to promote themselves and convince wealthy social-

climbers like his patron here to buy and trade their work, not their "art". 

 

http://buythecover.com 

 Recommend  Recommended by 12 Readers  
15. 

Kx 
Brooklyn 
November 11th, 2009 
9:45 am 

While it's no doubt true that being "too puritanical" puts an institution at a 

disadvantage when it comes to prying rare objects from big time collectors, there's 

more danger to the world at large when museums -- supposed guardians of high 

culture -- are just glorified showrooms for aristocratic excess. 

 

If The New Museum is going to function that way -- if its "mission and vision" 

consists of serving as a high-end art boutique and sterilizing the Bowery to make it 

safe for the Luxury Set -- why not just drop the non-profit status and change its name 

to something more accurate, say "This Space For Sale?" 

 

The art world lives in between the reflected glow of art and money.  If it doesn't worry 

about its good name, what's it got to worry about?  It can just party with the 

aristocrats until the lights go out. 

 Recommend  Recommended by 19 Readers  
16. 

http://buythecover.com/�
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TM 
Maplewood, NJ 
November 11th, 2009 
9:45 am 

This is absurd. The New Museum has every right to show a collection from a single 

person especially if it has amazing art. I am definitely going to this show and thanks 

New Museum for making it available for me to see. 

 Recommend  Recommended by 3 Readers  
17. 

Sylvia 
New York 
November 11th, 2009 
9:45 am 

Joannou said: "I know who I am and what I am doing." 

 

Such hubris along with hyper-inflated prices of Contemporary art (of which Koons' 

work is a prime example) make today's art world ballyhoo distasteful and distrustful. 

 

Nonetheless, the New Museum is hardly the first to have succumbed to a wealthy 

private collector's whim and wishes. Just listen to Cappellazzo from Christie's auction 

house and Armstrong of the Guggenheim Museum--they must know a thing or two 

about wooing and cooing big collectors. 

 Recommend  Recommended by 6 Readers  
18. 

Edward 
Chicago 
November 11th, 2009 
9:45 am 

Who cares? Someone will die today defending freedom, or from lack of food, at the 

hands of their oppressive government.  

 Recommend  Recommended by 7 Readers  
19. 

JCB 
Boston MA 
November 11th, 2009 
9:45 am 

Pity that Boston's ICA, which also practices exhibiting the collections of attached local 

wealth without jurying, should be to date impervious to protest. 

 Recommend  Recommended by 1 Reader  
20. 

G Higgins 
Dallas, TX 
November 11th, 2009 
9:45 am 

I don't necessarily endorse the arrangement into which the New Museum has 

entered; although, an interesting exhibition may result from it. It's interesting that 

the museum association guidelines (and the article) assume that as long as an 
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institution's curator prepares the exhibition, it is considered to be of greater integrity 

and independence. That's kind of funny if you actually look at what kind of salaries 

curators make and the kind of pressure that they often feel from potential donors of 

artworks, financial resources, etc. Whether they are trustees or not, donors and 

potential donors can exert a lot of pressure on curators who have to make exhibitions 

work - in terms of loans of works, finances, etc. 

 

In the New Museum scenario, I would imagine that Mr. Koons has a much greater 

level of power to curate the exhibition independently than many poorly paid 

contemporary curators do. I imagine he's sitting on a big bank account, and that is 

real power and independence in the contemporary art arena. Why is this exhibition is 

being scrutinized under the "independence microscope" when so many exhibitions at 

museums are donor-driven. Mr. Broad, Mr. Armani, how may we help you today? 

Doesn't this sound rather familiar? 

 Recommend  Recommended by 6 Readers  
21. 

jogtah9 
Washington, DC 
November 11th, 2009 
9:45 am 

Museum's over time have displayed trustees' collections. Is it a good idea? No. Is it 

unethical? Absolutely. "Going public" with trustees' private art collections jeopardizes 

the integrity of the museum, unless the collector agrees to gift the collection (in the 

future)to the museum. Otherwise, such a practice could contribute to further inflating 

the price of artworks, which in turn makes museum acquisition less likely.  

 Recommend  Recommended by 5 Readers  
22. 

Political 
Prescott, Arizona 
November 11th, 2009 
9:46 am 

It strikes me that somehow *Art* gets lost in this entire process. The saying: 

*Everything is what it isn't, isn't it?* comes to mind. 

 Recommend  Recommended by 3 Readers  
23. 

AJ37 
Wahoo, NE 
November 11th, 2009 
9:46 am 

Clearly this show doesn't pass the "sniff test" -- but just as clearly, from the arrogant 

responses of the museum and collector, they don't give a kack, and they'll probably 

pull it off with reputations unscathed. 
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Sad, but not surprising in a closed ecosystem populated entirely by obscenely rich 

accumulators and their syncophants. It's clear that Big Art is just as corrupt as Big 

Finance -- but, like the latter, nobody is going to call for revolution for fear of 

derailing the gravy train they're all riding. 

 Recommend  Recommended by 14 Readers  
24. 

Another retired adjunct professor 
NYC 
November 11th, 2009 
9:46 am 

This needs to be part of a much broader discussion, including the privileging of 

wealth in the US (how many museums could have been built for the cost of the 

bailout?), why are art donations (often on appreciated property) tax deductible? 

(Why are any donations tax-deductible? -- The Bible quote for this is "render unto 

Caesar" -- etc. separation of church and state -- everyone needs to pay his full fair 

share of taxes -- of course we privilege hedge funders and the rich here as well...)Why 

don't we return to our progressive tax system? 

 

I would prefer to visit the collector's home to view his work in situ-- a custom that 

persisted into the early 20th century.... 

 

It was great fun to see the Saatchi Collection in Brooklyn and this probably will be fun 

to see as well (if there's something besides Koons being exhibited here.. Jeff is great, 

it's just that a little goes a long way.) 

 Recommend  Recommended by 2 Readers  
25. 

Salome 
rich.va 
November 11th, 2009 
11:28 am 

Art is meant to be seen, regardless of the conditions 
 

26. 
A.B. 
Denver, Colorado 
November 11th, 2009 
11:28 am 

This article quotes the director of international programs and ethics at the American 

Association of Museums as saying that while the New Museum is not accredited by 

the association, “all museums are considered to be bound by its standards.” This is a 

hilarious use of the passive voice. WHO considers ALL museums bound by that 

association’s standards?  

http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/?permid=24#comment24�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/11museum.html�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/?permid=25#comment25�
http://timespeople.nytimes.com/view/user/20725565/activities.html�
http://community.nytimes.com/comments/www.nytimes.com/2009/11/11/arts/design/?permid=26#comment26�


16 

 

 Recommend  Recommended by 3 Readers  
27. 

Oriole 
Toronto 
November 11th, 2009 
11:28 am 

This article is long overdue. Yes, public art museums depend on private collectors, 

and always have, for donations. This is no excuse for a museum board allowing a 

board member to exploit this relationship for personal financial gain. Because that's 

exactly what happens when an artwork is exhibited in a public museums: it gains 

financial value and its owner gets richer. It should be not too difficult to set limits 

here. Unless a collection is a promised gift to the museum where it is to be exhibited, 

it should not be shown. Incorporating individual artworks as loans to larger 

exhibitions is probably a necessity in some cases, but even this should be avoided 

where possible. When a trustee has a personal relationship with the curator in charge 

of the exhibition, or underwrites the show, alarm bells should be going off 

everywhere. Not least at museum board meetings. This is not 'overly puritanical', 

whatever the new director of the Met thinks. It is sheer common sense. Conflicts of 

interest for the financial benefit of board members are not acceptable in ordinary 

business boardrooms. They should be even more unacceptable among trustees of 

institutions receiving substantial support from public funds. How difficult is that to 

understand ?  

 Recommend  Recommended by 6 Readers  
28. 

mimizhusband 
Reedley, CA 
November 11th, 2009 
11:28 am 

This conflict is reason enough to never have public funds go to museums. I am sure 

that this has happened many times before, just this time, some insider objected and it 

became public. 

 Recommend  Recommended by 1 Reader  
29. 

MM 
NY, NY 
November 11th, 2009 
11:28 am 

Why is it that whenever I view contemporary art it looks like a collection of junk that 

is by far, inferior to the wonderful art created by young children? 

Answer: Like the mortgage backed securities, these 'art-works' are backed by greed. 

They are financial products plain and simple designed to increase the value of art, 

thus increasing the dealer's net profit. 

'It doesn't take a weatherman to see which way the wind blows.' 
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 Recommend  Recommended by 4 Readers  
30. 

curtis Carter 
Milwaukee 
November 11th, 2009 
11:28 am 

Private collectors who make available their collections to the public are an important 

resource for museums. Making these collections accessible to the public in public or 

private institutions is one way to democratize the access to the art for persons who 

otherwise would not have access. The joint partnership of private collector and public 

art institution is a fact of life in a society where government support for the arts is in 

scarce measure and always, for some, contentious. 

 

Seeing contemporary art through the eyes of a free spirited artist such as Jeff Koons 

will bring a fresh approach to the art. Ms. Phillips and the New Museum are to be 

congratuated for their creative approach to this exhibition. 

 

There are ample safeguards in contemporary museum practices to manage potential 

abuse. In this case 

it does not seem that the collector is in need of benefitting from the event. Rather, he 

is to be commended for his generous sharing of the collection. 

 

Curtis Carter 

Founding Director Haggerty Museum of Art 

Milwaukee 

 Recommend  Recommended by 2 Readers  
31. 

HIGHLIGHT (What's this?)  
Charles Darwin 
HMS Beagle 
November 11th, 2009 
11:28 am 

Who cares who owns the works? Are they beautiful? Awe-inspiring? If they are, I'll 

pay the price of admission to see them. If not, I won't. The thick layer of 

pretentiousness and defensiveness that clouds the art world, and the elevation of 

mediocre talents like Mr. Koons to rock star status... It's contemptible. 

 Recommend  Recommended by 6 Readers  
32. 

miller 
wilmington nc 
November 11th, 2009 
11:28 am 

Simple solution: Joannou can resign as trustee. Then no conflict. 

 Recommend  Recommended by 2 Readers  
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33. 
Sleater 
Chicago 
November 11th, 2009 
11:28 am 

Can the New York Times's arts and culture reporters write an article that clearly 

articulates anything? Why not just spell out the ethical, financial and social stakes 

involved in a museum--this museum--exhibiting works by a trustee and curated by an 

artist who both stand to benefit fiancially as a result of the museum's validation of the 

collector's collection, which comprises a large pool of his artist friend's work? Is that 

so difficult? It's sleazy, unethical and problematic, but it's how this museum and 

others operate, but also fitting in a society that has lost its ethical compass. Just look 

at what we had running the country, into the ground no less, from 2001-2008. Also 

fitting that instead of maintaining a space for underserved, unknown or emerging 

artists, the NOT-New Museum is now just another playground for New York's 

Versailles-like aristocrats. That's really benefitting the masses, artists and non-artists, 

no? 

 Recommend  Recommended by 5 Readers  
34. 

ImageThink 
New York 
November 11th, 2009 
11:28 am 

Non-profit, tax exempt, gov't supported...will we get more for our $12 admission? 

 

I made a graphic summary of the article. 

 

http://www.blog.imagethink.net... 

 Recommend  Recommended by 1 Reader  
35. 

WLG 
Montreal 
November 11th, 2009 
11:28 am 

I would have thought that the ethical issue would not arisen had 1) Mr. Joannou been 

absent from all Trustee discussion of the decision to proceed with this exhibiton of 

Koons' work; and 2) Mr. Koons not been selected a guest curator. In the absence of 

these conditions having been met the Trustees have indeed created conflicts of 

interest and have acted unethically. A show of works owed my a museum trustee does 

not necessarily create a conflict of interest; there are safeguards possible which allow 

such a show to proceed without conflict of interest! 

 Recommend  Recommended by 0 Readers  
36. 

AF 
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brooklyn, new york 
November 11th, 2009 
11:28 am 

Kudos to Tyler Green for hammering on this story long enough to the get the Times's 

attention. Without the ability to house a permanent collection, the New Museum 

cannot fully participate in the public mission to identify and preserve our collective 

cultural heritage. Therefore, its operating and curatorial policies cannot be fairly 

measured against more formidable institutions such as MoMA or the Guggenheim. 

Devoting its space to a public showing of a private collector's choice objects is not 

unlike the efforts of dealers who occasionally turn over their wall space to a historical 

overview of an artist's oeuvre. In fact, L&M did just that for Jeff Koons a few years 

back.  

 Recommend  Recommended by 2 Readers  
37. 

AnikaCazenave 
Nirvana 
November 11th, 2009 
11:28 am 

I do not think that it is for a a collector to basically use his position as a Trustee of a 

museum to increase the market value of his collection. However I am unsurprised. 

 Recommend  Recommended by 3 Readers  
38. 

Cinelandia 
Eagle Harbor, MI 
November 11th, 2009 
11:28 am 

In Houston the MFA/H did the same type of thing with the show RED HOT featuring 

a contemporary Chinese collection and END GAME which focused on contemporary 

art from Britain. Both shows were culled from the collection of the Houston based 

Chaney "Family". One donor to the show, his wisdom of collecting, his wealth, and 

even his young daughter got her say of what she liked in the RED HOT catalogue. All 

is great until Mr. Chaney is exposed as nothing but a house of cards and his net worth 

is zero. He ends up committing suicide and the MFA/H ends up looking a bit foolish 

chasing rainbows. 

 

A good reason not to put all your eggs in one basket. In this case with the New 

Museum it's two eggs. 

 Recommend  Recommended by 5 Readers  
39. 

i.l.c.v. 
New York, NY 
November 11th, 2009 
11:28 am 
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The William Powhida cover drawing for the November '09 Brooklyn Rail goes into 

withering detail about all of the top-down issues with conflicts-of-interest at the New 

Museum (right up there with Tyler Green's objections) that aren't covered in this 

narrower piece. 

 

The ethical lapses appear pervasive, and I think people would be less favorable to the 

museum were they aware of all of it. So, the question should be more along the lines 

of: "Is the NuMu functioning as a Public Institution of Integrity?" 

 

The answer would tend towards, 'No,' which prompts the discussion of rescinding tax 

abatement, public funding, non-profit status, &c. Considering its exhibitions so far 

and overall program, built on the backs of galleries (also associated with this trustee) 

such that it does seem the walls are for sale, it might do quite well without public 

monies. 

 Recommend  Recommended by 3 Readers  
40. 

flamingcreature 
nyc 
November 11th, 2009 
11:28 am 

good lord, there are a lot of ignorant comments here. the issue is showing a private 

collection boosts the prices of the work shown - that is all owned by one person or 

family. it's one thing to have one or two pieces from a private collection in a museum, 

that's typical. it's another to show the work that all belonged to one trustee. it's abuse 

of influence and profit-motivated. museums are NON-PROFIT, do you people know 

what that means? it was a controversy when brandeis tried to sell its collection, it was 

when the guggenheim showed prince's work that had yet to be sold by his gallery. 

NON-PROFIT, read those words again, and you'll understand what the issue is. 

 Recommend  Recommended by 8 Readers  
41. 

RAB 
Connecticut, USA 
November 11th, 2009 
11:28 am 

It seems that those who present some opposition do so with personalities or $$ in 

mind, and those who believe this is much ado about nothing represent the masses. 

Let's see the art, WE can't afford it but we CAN appreciate it. Just maybe in its 

viewing a single piece may produce an awakening or communicate that deeper 

meaning presumably inherent in its creation and viewing. Perhaps a reasonable (?) 

adjustment would be the inclusion of multiple artists in the show. 

 Recommend  Recommended by 1 Reader  
42. 
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M. Gladstone 
los angeles, ca 
November 11th, 2009 
11:28 am 

I thought the New Museum maintained a semi-permanent collection, where works 

are acquired and deaccessioned every 10-20 years. In any case, with a semi-

permanent collection or a complete lack of a permanent collection - that is extremely 

rare for museums, which were traditionally created as permanent repositories of 

culture. Such a dynamic might require the New Museum to go down unconventional 

borrowing paths to put up exhibitions. 

 Recommend  Recommended by 1 Reader  
43. 

JOSH 
Brooklyn 
November 11th, 2009 
11:28 am 

Boundary drawing is important and has been established for good reason. Reflexive 

knowledge of boundaries and their constructed-ness should not be mistaken for 

uselessness. This is the phenomenon of capitalism eliminating boundaries in order to 

subsume more of a market share, and should be regulated. De-regulation is often 

disguised as removal of the arbitrary, we forget why those boundaries were there in 

the first place. 

 Recommend  Recommended by 0 Readers  
44. 

whaaat 
santa fe, new mexico 
November 11th, 2009 
11:28 am 

 

for those of you who just want to enjoy the show and think this is b.s. - let me try to 

explain....You trust that the museums' opinions are based on good art theory and the 

work they present is good art. So for an artist to have a showing at a museum is not 

only an honor it6 adds to their provenance (provenance + $$$) Since museums are 

short of money now, major collectors are offering their collections for viewing and in 

some cases will pay the show expenses. You get to see a good show - collection 

increases in value. But since the art market is now a commodity, the question arises - 

is the art market now an insiders game manipulating the worth of a piece through 

museum showings, and can you now trust the museums opinion?  

 Recommend  Recommended by 6 Readers  
45. 

Tony Glover 
New York 
November 11th, 2009 
11:28 am 
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The museum should change its mission from "new art, new ideas" because it is 

inherently misleading. 

 

Its mission statement implies a paradigm shift: that the thing that matters is the art 

and the imagination behind it. It would appear that nothing could be further from the 

truth. Indeed, it is an old idea, not a contemporary one, that often moneyed interests 

determine the importance of the art. 

 

If the New Museum had not made itself out -- via its mission statement no less -- to 

be an institution that would be something different, especially to those contemporary 

artists without connections, then likely this would not be such an issue. 

 

Apparently, despite the New Museum's stated principles, those with the connections -

- be it the museum, the artist, the curator, or the Trustee -- not only get the 

exhibitions but uniquely benefit from their relationship with other. That's the very 

definition of a conflict of interest. 

 

Even if this exhibit had all the integrity that the museum claims it does, would a 

deserving contemporary artist, other than ones connected to a trustee, now believe 

they would stand a chance at getting his or her art work displayed over one more 

connected to a Trustee? The museum, by agreeing to this arrangement, forever makes 

that a question -- perhaps the question -- to a prospective exhibiting artist. It;s a 

question that really does seem to pierce the heart of its mission statement. 

 

Sadly, it is not about the art at all. The museum, its curators, and its trustees cannot 

help but be influenced by factors other than the art itself. The art at the museum may 

be contemporary, but the idea behind who gets exhibited is not. 

 

One would expect that a museum whose mission is "new ideas, new art" would take 

its mission statement more seriously so that not even the perception could arise that 

its exhibits are less about contemporary ideas and more about the archaic notion that 

moneyed influenced dictates. 

 

It must be disheartening to contemporary artists not as well-heeled as Koons that, 

when all is said and done, even at a museum that seemed to promise a new paradigm, 

influences other than the art and its creator's ideas determine what is deemed worthy 

to exhibit. 

 Recommend  Recommended by 9 Readers  
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46. 
dcbill 
Washington, DC 
November 11th, 2009 
11:28 am 

The wealthy and the well connected often get their way, as in this case.  

 Recommend  Recommended by 3 Readers  
47. 

Mouse Woman of the Northwest Coast 
Washington State 
November 11th, 2009 
11:28 am 

I don't see anything wrong with it--but if I want to see a floating basketball, the Salish 

Sea is right across the road. I'll walk over and pitch one in. 

 Recommend  Recommended by 2 Readers  
48. 

E. Nowak 
Chicagoland, IL 
November 11th, 2009 
11:28 am 

"The show ... is also leading to buzz of a different kind, about the propriety of turning 

over a public museum to a private collector who also happens to be a museum trustee 

and a chief patron of the curator." 

 

--------------------------- 

 

But haven't you heard? The rich can do anything they want now! Let the rest of us eat 

cake! 

 Recommend  Recommended by 3 Readers  
49. 

HIGHLIGHT (What's this?)  
sarahswilson 
Manhattan 
November 11th, 2009 
11:49 am 

It's not the curator and collector who are "jeopardizing its [the Museum's] integrity" 

as a supposed "arbiter of taste and art-historical value." It's the fact that the public is 

charged $12 to see a basketball suspended in a tank of liquid which is truly 

jeopardizing the museum's integrity - not to mention the integrity of the art world. At 

least it's not on exhibition at the Guggenheim; then we would be charged $20. 

 Recommend  Recommended by 6 Readers  
50. 

Alan 
Chicago 
November 11th, 2009 
11:50 am 
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Much Ado About Nothing...while I am personally not all that impressed with Mr. 

Koons' work I think the show sounds sound all around.... 
 

51. 
jk 
fl 
November 11th, 2009 
11:50 am 

Jeff Koons and the New Museum belong with each other. 'Nuff said. 

 Recommend  Recommended by 2 Readers  
52. 

william 
brooklyn 
November 11th, 2009 
11:50 am 

The people who see a 'nonissue' here need to remember that their tax dollars are 

involved. We all effectively subsidize the New Museum by allowing it to operate tax 

free. 

 

Museums like the New Museum are tax exempt because they are supposed to be 

engaged in a process of detached aesthetic inquiry, not profit-making. The paradox is 

that the Museum's supposed independence from the market actually makes it a 

tremendously potent market force. When an artwork is exhibited at a well-regarded, 

scholarly institution it receives the ultimate mark of investment-grade value. When 

art collectors themselves are able to determine that the works they own get that nod, 

then conflicts of interest come into play that have a direct bearing on public interest. 

 

We, as the public who subsidizes this institution, need to raise questions and doubts 

when its operations seem to benefit private interests. Think about the exhibitions that 

are not being done to make way for this one... Is this exhibition the best use of OUR 

very limited space for art? Or does it exhibition represent one more instance of 

private interests manipulating public trusts? 

 Recommend  Recommended by 15 Readers  
53. 

amkira 
nyc 
November 11th, 2009 
11:50 am 

I would think that people would be HAPPY to be able to see art that is normally not 

accessible to them. I really don't understand the big deal...supposedly the conflict of 

interest is that the value of the private collection may increase, simply because of the 

fact that it's being shown in public and will therefore be more admired/coveted? And 
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if that's the case, are people really that petty that they'd rather keep the collection 

locked away from public view, rather than take the "risk" that the collection owner 

may profit somehow? How is this any harm to the potential viewing public? 

 Recommend  Recommended by 1 Reader  
54. 

Ave Joe 
CA 
November 11th, 2009 
11:50 am 

Everybody wins. I am sure the museum gets large donations from its trustees as well.  

 Recommend  Recommended by 0 Readers  
55. 

Bill 
SF 
November 11th, 2009 
11:50 am 

Enjoyable article. But that doesn't mean that there's a big issue here. 

 

Q: Will the value of the Koons pieces go up? 

A: Yes. So? 

 

Q: By displaying it, does the museum "legitimize" the trustee's art collection? 

A: Yes, in the eyes of many. If the artist was the trustee's niece, this might be a 

problem. But Koons already has followers. 

 

Q: Is Koons a slick marketer? 

A: In the eyes of many, yes. So? (Picasso was pretty slick too.) 

 

Q: What is a museum trustee? 

A: I haven't googled the phrase, but my understanding is that trustees get a cool titles, 

and get invited to fancy dinners. And are expected to provide - or generate - millions 

of dollars in donations. Isn't this story about a trustee doing exactly what he's 

supposed to do - providing art that will draw thousands. And result in articles in the 

NY Times. 

 Recommend  Recommended by 4 Readers  
56. 

JK 
San Francisco, CA 
November 11th, 2009 
11:50 am 

I think aside from the ethical debates on this issue one might want to consider the 

fact that museums at one point in time where places you could go and see artists that 

were not part of the biggest collections in the world or on a roster at a blue chip 
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gallery. With that said not every show should be like that nor should it be like this one 

at the New Museum. My point is, why are our major institutions so conservation in 

their curatorial approach, why do the things that the public gets to see on a platform 

such as Moma, the New Museum, etc., have to pass the test of the commercial gallery 

and the market to take center stage. Seems like if the system is set up in this way no 

one should be surprised when something like this occurs. 

No more lazy curators!  

 Recommend  Recommended by 1 Reader  
57. 

Etienne2b 
Paris 
November 11th, 2009 
11:50 am 

in one word, if you think Koons work is great art this is collaboration for the best 

public interest, if you don't, there should be room in jail for the decision maker... 

 Recommend  Recommended by 0 Readers  
58. 

Rich 
Connecticut 
November 11th, 2009 
11:50 am 

If he's not receiving any remuneration from ticket sales and is not causing the 

museum any extraordinary expense in setting up the collection, then I fail to see the 

problem here. People who wish to waste their money on absurdities like a basketball 

in a tank of water can't be saved from their poor taste and poor financial judgement 

through censoring such an exhibit... 

 Recommend  Recommended by 1 Reader  
59. 

joannchartier 
Oregon 
November 11th, 2009 
11:50 am 

Lucy Lippard wrote about art and archeology and made a convincing point about the 

great works that persist through time -- like prehistoric cave paintings, Stonehenge 

and similar earth/spirit "art" that may have been done to reflect the prevailing 

consciousness of the time. Maybe Koons fulfills that purpose today -- his "ballons" do 

have a Disneyesque character which may represent contemporary American attitudes 

to life on earth -- candy colored and oh so clean. And, of course, it is oh so 

commercial! Let's see it and THINK FOR OURSELVES rather than buy the koolaid of 

cost equals value.  

 Recommend  Recommended by 0 Readers  
60. 

Curt 
NYC 
November 11th, 2009 
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2:22 pm 

This article demonstrates perfectly how each participant speaks from his/her vantage 

and economic point and none of it matters over time. Jeff Koons works will be 

relegated to the bin of manufactured hypes for the upper class, similar to Thomas 

Kinkade is to the lower and middle class. 

 Recommend  Recommended by 1 Reader  
61. 

Travis 
Selden, NY 
November 11th, 2009 
2:22 pm 

Another example of the pseudo-ethics of the "art-world." Who are the individuals 

who live under the delusion that museums are the objective protectors of the history 

of art and the arbiters of good taste (especially ridiculous when one considers that 

this is an exhibition of the work of JEFF KOONS at the New museum)? When will 

these "guardians of culture" realize that they are as much apart of the capitalist 

culture industry as anyone else who controls the value of and access to luxury 

commodities? The institutional critique of the art world that took place in the 1970s 

seems not to have taught any lessons. 

 

This is the force behind the work of an artist like Hans Haacke. For Haacke, this 

relationship between museums and their corporate sponsors/trustees is one of 

exchange and not simply one of patronage. He writes, “…it is important to distinguish 

between the traditional notion of patronage and the public relations maneuvers 

parading as patronage today. […] The American term sponsoring more accurately 

reflects that what we have here is really an exchange of capital: financial capital on 

the part of the sponsors and symbolic capital on the part of the sponsored.” This shift 

from traditional patronage to sponsorship is a relatively recent development, one that 

emerged from the global capitalism which has characterized our cultural, social, and 

economic milieu for at least the past thirty years. As it goes in capitalism, gains in 

capital are directly proportionate to gains in power. As museums gain financial 

capital, they are more readily able to expand their cultural respectability. More 

financial capital means bigger shows (the “blockbuster” exhibitions which have 

characterized the past few decades) and in turn, a larger audience. And as Pierre 

Bourdieu writes, “Museums need cultural respectability to be able to influence their 

sponsors.” This respectability translates into symbolic capital for sponsors, who gain 

it in exchange for financial capital. Thus we have yet another circular model of 

capitalist exchange. 

 

In this system of exchange, art becomes commodity, however much the museum/art 
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world – and the corporation/patron/sponsor, albeit to an arguably lesser extent -- 

would like to conceal it. Haacke’s work focuses on the system of exchange between 

the museum and the corporation and the commodification of art that takes place 

within this circulation. Given that this system of relations between museums and 

corporations is a fairly recent development, should it change our conception of the 

space of the museum, from a space devoted to the timeless spiritual qualities of the 

aesthetic to a space devoted to capitalist exchange? It seems that the two are 

incommensurable, a dialectical clash between the sacred and the profane. In order to 

maintain their status as the protectors of beauty and culture, museums sublimate the 

exchange that takes place within their hallowed walls.  

 Recommend  Recommended by 3 Readers  
62. 

william 
brooklyn 
November 11th, 2009 
2:22 pm 

"As long as it is beautiful and uplifiting who cares where the art comes from?"- or 

something like that 

 

People: this is the peasant attitude that got us into the recession. We really need to 

get over it. The wealthy are taking advantage of public institutions (our institutions) 

for their own private gain. The fact that we might get a 'nice' uplifting art show out of 

the deal (only $20 admission!) should not prevent us from questioning what is really 

going on. In this case, an art institution is modelling what is happening everywhere, 

in our banks, military, schools, etc. 

 

It is fully possible to enjoy art and be aware of its relation to wealth and power. In 

fact, Jeff Koons in particular makes that relationship THE central issue in his work.  

 Recommend  Recommended by 5 Readers  
63. 

Lisa 
New York 
November 11th, 2009 
2:22 pm 

This is silly. Koons is such a superstar, and prices for his work are already so high, 

that a little show at the New Museum isn't going to make any difference monetarily.  

 Recommend  Recommended by 2 Readers  
64. 

. 
usa 
November 11th, 2009 
2:22 pm 
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How is it different from rich people like the Medicis, the Rockefellers, Pierpont 

Morgan, or Andrew Carnegie making the arts available to the public at large? 

 Recommend  Recommended by 0 Readers  
65. 

Martha Rickey 
Washington 
November 11th, 2009 
2:22 pm 

Man oh man, so many of these comments excoriating the New Museum are so, so 

pretentious. Even out-ot-town bumpkins like me can recognize a work as Art that 

moves or challenges them and dismiss what doesn't. What we can't do is put this kind 

of show together. Maybe I don't like Koons; maybe I've never seen a Koons. I do 

understand what NON-PROFIT is all about, as I work for a non-profit that is keeping 

its doors open next year thanks in large part to a Gates Foundation grant. Get off your 

high horses, you starving Artists. Nobody promised you a living without compromise. 

By the way, last spring I also visited P.S.1 and left uninspired and feeling definitely 

unwelcome, as if I owed the staff an apology for even crossing the threshold. If that's 

Art, don't ask me to buy you a sandwich. 

 Recommend  Recommended by 1 Reader  
66. 

Preston MacDougall 
Murfreesboro, TN 
November 11th, 2009 
2:22 pm 

Some people who have a helluva a lot of money, haven't got a clue. 

 Recommend  Recommended by 0 Readers  
67. 

Andrew McCullough 
Seattle 
November 11th, 2009 
2:22 pm 

It's in poor taste, absolutely. 

 

I'm sure there are boarded-up foreclosed homes where he might install his Homage 

to Self. 

 Recommend  Recommended by 1 Reader  
68. 

Yesh Prabhu 
Plainsboro, NJ 
November 11th, 2009 
2:22 pm 

In this very lively debate, it helps if one remembers that the only people who buy art 

in galleries and auctions are those who have access to a lot more money than is 

needed to live comfortably. Those who are struggling day to day to pay their rent and 

get the things that are essential to survive, and to meet the basic necessities of life, are 
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least likely to rush to a gallery to buy them. So, if the value of a work of art increases 

in value because it was shown at a museum, let it be. The wealthy who pay ridiculous 

prices to any work of art will not suffer. No one will be hurt, and the artists will 

benefit. It is better to display these works in a museum instead of storing them in a 

dark room gathering dust. 

Yesh Prabhu, Plainsboro, NJ 
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• 11/11/09 at 6:00 PM 
• 33Comments 

Saltz: Money, Insularity, and a Huge 
Controversy for the New Museum  

• By JERRY SALTZ  
• http://nymag.com/daily/entertainment/2009/11/saltz_money_insularity_and_a_h.html 

• Facebook 
• Twitter 
• ShareThis Counter 
• Email 

The conflicts of interest between the New Museum and billionaire mega-collector Dakis Joannou have 

hit the fan. When it was announced in October that the New Museum would showcase Joannou’s 

famous collection of contemporary art — which includes stars like Maurizio Cattelan, Jeff Koons, 

Terence Koh, and Urs Fischer — that it would occupy three floors of the museum, and that it would be 

curated by none other than Mr. Koons (who has 40 works in Joannou’s collection), the art world 

cringed at the insiderness of it all. But people were also deeply intrigued and excited: Everyone has 

been hearing about this fabled collection for years. It was fervently hoped that the New Museum knew 

what it was doing getting this deep inside the belly of the market beast. 

 

Museums have always depended on the kindness of collectors and shown their art. No biggie. As long 

as shows like this are done with transparency, there’s no problem. In this case, many didn’t like the 

facts as they were displayed. Bloggers, particularly Modern Art Notes’s Tyler Greene, harped on the 

lack of ethics, saying it was wrong for the New Museum to engage in this sort of exhibition at all. Then 

what might have seemed like whining turned serious. 

 

An A1 New York Times story today dissecting the whole business cited a belief among critics that the 

museum now maintains “a dizzyingly insular circle of art world insiders.” In this case, the circle looks 

something like this: Joannou, a New Museum trustee, is friendly with Lisa Phillips, the museum’s 

director. Her curator, Massimiliano Gioni, has worked previously with Joannou, and he oversaw the 

current three-floor Urs Fischer show. Urs Fischer has curated shows for Joannou; Joannou also owns 

a good deal of Fischer’s work. Fischer’s art dealer is Gavin Brown, who also represents Elizabeth 

Peyton, Jeremy Deller, and Steven Shearer, all four of whom have had solo shows at the New 

Museum since it re-opened less than two years ago. I like that the art world isn’t regulated. I have 

seen Joannou’s collection and it is incredible. Still, when you add in Koons as the curator here the 

whole thing just breaks down. If only the museum would have either curated the collection itself or 

gotten someone else to do it ... (Right now at the UCLA Hammer Museum, artist Robert Gober has 

organized a show of visionary painter Charles Burchfield which is fantastic and totally untainted.) 
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It is a joke, by the way, to think that Joannou’s collection will increase in value after being shown here. 

If anything, using three floors of the New Museum will overexpose the art and decrease its value.  

I love that we have an institution that is essentially saying, “Damn the rules. Other museums aren’t 

putting enough great contemporary art on view, so we’ll do it any way we can!” This important 

institution has grown with the times. It is thankfully not the New Museum of old. This is as it should be.  

 

I sorely want to defend the New Museum for making such a brazen move. Unfortunately, the museum 

may have outsmarted itself, and in an effort to eclipse other local institutions and fill a hole, it acted 

with hubris, leaving itself open to bitter complaints of dodgy, decadent soul-selling. I trust the New 

Museum. Sadly, it may now have a problem with its credibility. Earlier this year Phillips told Green, “In 

Dakis’ case ... challenge and experimentation have been part of his approach, which is similar to 

ours.” Regrettably, the art world now thinks that the “experimentation” the New Museum is engaging in 

is somewhat mad, and that the institution has been badly compromised. I hope this is untrue. 
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ANNADEUS 

copy from my blog on this :  
I dont have a cool head about anything around 'contemporary art' lately [...] lazy intellectuals with big 
academic titles and enormous funding for their lazy 'projects'[...]  
  
[...]cultural imposters and our collective need for their presence [...]  
Its a great demand wanting them nailed for their Hypocrisy, yet Hypocrisy is everywhere, not just in the 
''artworld'', hm.. its just that its even more obscene when one doesnt work at all (completely lazy) and 
bubbles continental philosopher excerpts which he/she himself/herself has trouble to grasp yet he/she is 
convinced he/she is something unique, far away from..... 'the public' (the rest of us, non-intellectual 
''craftsmen'' who cannot recite THE LEAST some Lacan).  
[...]A hypocrite intellectual. (the idea of the craftsman who is also an elite intellectual was born in 17nth 
century Royal Art Academy, up untill then an artist was merely an artist). [...]see them as imposters of 
contemporary western culture[...]  
  
[...]intellectual hypocrisy is in fact ethical hypocrisy. I mention this now since in NYT an article accuses 
them of unethical practices (a collector exhibiting /promoting the value of his private collection using the 
status of a museum establishment while he is a funder of the same museum?*). A Greek art critic's 
answer is that all this is actually moralistic talk and vain. The next step is to accuse those who debate on 

http://my.nymag.com/annadeus�
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Ethos of being hypocrites since, as we all know by now after 35.000 of human civilization, there is not 
such thing existent in our nature as 'Ethos'. 

dinsdag 9 maart 2010, 0:56:52 
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NOVEMBER2 

One of the main errors that the New Museum is making is that they are operating with a vision of the art 
world that is hopelessly outdated. One of the more positive developments in the art world over the past 
decade is that it has become truly global & diverse so that no one galley or even city can represent 
everything that is going on, but the New Museum seems to be operating with the idea that Gavin Brown 
is the new Leo Castelli and by creating a program primarily based on that gallery they are showing what 
is most interesting at the moment. Unfortunately for the New Museum there is no gallery anymore that 
has a stable of artists like the one that Castelli had in his prime....its not possible...to many artists, 
galleries, etc...the New Museum needs to respond to the present situation and stop pretending they're in 
1960's New York. 

maandag 16 november 2009, 16:41:18 
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PETE_REPEAT 

Very confusing. A new piece was just published on this site, entitled "Art Moralists", with a subtitle "Why 
the Moralizing ... Is A Bit Much".   
  
http://nymag.com/news/intelligencer/62054/  
  
Five days ago Saltz published this piece, fairly critical of the New Museum (but similarly phrased - some 
sentences and paragraphs above appear lifted wholesale from this piece for the new one).   
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This piece has garnered 30 comments, some quite critical of the New Museum and of its director, Lisa 
Phillips.  
  
Now the current article arrives - "Why the Moralizing ... Is A Bit Much" it asserts - much more 
conciliatory, and seeming to replace the critical thrust of this piece with a new tone. It seems designed to 
eclipse this original article, which is much more critical, especially in the comments it generated.  
  
Just wondering. Did the New Museum (an obvious advertiser on NYMag.com) express displeasure and in 
some way influence the publishing of a second article, by the same writer and on the same subject, that 
was designed to be more conciliatory?  
  
I wonder what changed Saltz's mind in the interim? 

maandag 16 november 2009, 14:38:19 
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WHYGODWHY 

William Powhida in the Brooklyn Rail diagrammed the whole thing - maybe that is where the NYT decided 
to turn this into a story.  
  
rs, particularly Modern Art Notesâ€™s Tyler Greene, harped on the lack of ethics, saying it was wrong for 
the New Museum to engage in this sort of exhibition at all. Then what might have seemed like whining 
turned serious.  
  
â€œa dizzyingly insular circle of art world insiders.â€� - not sure how dizzying it is - not any more dizzy 

than running down the ramp at the Guggenheim.  
  
But in a world before worlds, in a time before time, there is a place where new means new, and you 
hardly ever receive cards and letters from people you don't even know. 

maandag 16 november 2009, 7:02:40 
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HELLORINIS 

You know this is a peculiar moment when MOMA seems completely radical and forward-thinking in 
comparison. To think that NM would become the paradigm of marketing. If we think positive, we can all 
see that they accomplished the goal of what seems to be their new mission, to put together the most 
marketing-driven exhibitions that showcase the most "important" art collectors and find art that supports 
this mission.   
  
Art seems to be completely accidental to this agenda and part of why we are all "complaining" is that the 
context has completely taken over the art. In other words, it's impossible to see anything other than 
marketing so successful have they been in their mission. Maybe they should have miniature Joannou's 
ships as cell-phone dangling trinkets for sale and little Maurizzio heads at the gift shop in case you 
haven't see enough. That would be quite clever.  

zondag 15 november 2009, 7:14:49 
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GUSTONLEMOND 

Does the value of work really decrease when it is "over exposed" at the New Museum? I just can't make 
any sense of this, Jerry, could you elaborate on this?  
Also, I can understand an excitement over a museum that just says, "damn the rules," but the rules that 
they are damning seem to be the ones that us art world minis really appreciate - they involve ethics.  
I think the artists in Joannou collection stand to gain at least a little from this and by extension so does 
Joannou. I wonder if there is really such a shortage of great art out there that we are forced to go to a 
trustee's collection. If it is so great, MOMA should launch a survey of it, curated by none other than 
Glenn Beck.  
The New Museum has lost its credibility in my mind, I'd much rather go gallery walking. They actually 
have something to lose and you can see it in their programming - it has been very rich this fall. 

zondag 15 november 2009, 2:24:37 
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JSEEGERS 

To further engage with the complex nature of giving, take a look at the 256-page book that was just 
launched this past Thursday (at the New Museum) called "The World of Giving," edited by Jeffrey Inaba 
and the Columbia Laboratory for Architectural Broadcasting (C-Lab), published by Lars Mueller 
publishers, initiated and developed in conversation with the New Museum over the past two years.  
  
The book investigates complex issues like this one and many more, and I would recommend, if anyone is 
really passionate about the topic, to check it out.  
  
Full disclosure: I worked at C-Lab with many others on this book, and I won't get any money from it's 
sale. But I know the content intimately and wholeheartedly recommend it to anyone with an interest in 
these issues, it's a very interesting book. 

zaterdag 14 november 2009, 19:14:52 
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VIVATARA 

Good one Hellorinis. The "same old same old" does have one thing in its favor that might influence New 
Museum decision making: they are older, richer and throw better parties. Sometimes their galleries even 
incorporate bars, kitchens, and rooftop BBQs. Sometimes they own yachts. Sometimes they have 
islands. We all know that history is made at night.  
  
But the die was cast with the hiring of the curatorial staff. You complain about too much Cattelan? Do 
you think Massimiliano Gioni, despite his undeniable flair and genius, is actually capable of NOT curating 
Cattelan?  
  
Lisa Phillips cannot not be Marcia Tucker and should not make the attempt. In fact she has not. But with 
all her fierce advocacy and concentration on marketing, her striving for superficial hipness, her attempt 
to establish audacity as a "brand", her will to hegemony, her returning again and again to the same 
precincts and power bases for legitimacy and ascendancy, there is a mandate of trust and moral force 
from the original New Museum that somehow seems to be lost, violated. And this is just not a function of 
the more highly politicized moment that spawned the institution in the 70s and 80s. It is evidence of 
Phillips' all consuming ambition, an entrenched, oligarchical arrogance that essentially states: "My art 
mafia, the clutch of artists, dealers, collectors etc. whom I favor and refavor, the bold names that - like 
mine - you will find in all the art columns - we are all that matters." Eventually, this posture can grow 
tiresome for the huge population of gawkers.  
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Beck cajoled us to "Give the finger to the rock and roll singer as he's dancing upon your paycheck". 
Perhaps the art world needs to address, once more, how to apportion its paycheck. 

zaterdag 14 november 2009, 7:36:19 
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HELLORINIS 

Thank you Bushido, thank you. The point is, we have seen all of this before, the same artists the same 
people, it's ALL THE SAME all the time. That's the problem. Let's see another Maurizzio Cattelan, another 
Elizabeth Peyton, another Urs Firscher piece. We have all seen that before. Yawn. Please can someone 
SHOW some new fresh ideas? The New Museum does have some responsibilities towards the public, 
especially CONSIDERING ITS HISTORY. But hey, maybe I should just brush it off. Maybe I am like 
Newton and an idealistic freak...I am still "younger than jesus" but I loved art for reasons other than 
celebritizing, that's why we keep being nostalgic for the "radical" past - the present seems completely 
contaminated. Just awful. 

zaterdag 14 november 2009, 0:01:44 
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CHARLES27 

Art in general certainly has become nothing if not formulaic. I am board out of my mind when I go into 
Chelsea to see work in the galleries. I know it's another product of the whole "system" but what is the 
alternative? Alternative spaces and many of these "pop up" galleries all leave something to be desired 
and are more often than not pretty weak. I don't really feel like it's depressing or so fucked up that it 
can't be helped, I just think you have to come at something like this knowing your limitations. People can 
complain about mega shows and insiderness at the New Museum but I doubt it will hamper the opening 
parties or create much more than a facade of change. It would be great for a "New" and "Contemporary" 
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Museum to do ideally what it should be doing, but it's nearly impossible with so much money and such 
large egos involved.  

vrijdag 13 november 2009, 23:52:52 
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NEWTON 

I definitely do not think that this is the first time that the art world has stagnated. And it is not art that I 
think is stagnant.   
I agree with most of the things that you are saying. What I disagree with is the feeling that you are 
putting forth. That this is all too fucked up and depressing and that there is nothing to be done, and that 
we should just give up. You can call me an idealist or naive all you want. but I do believe that positive 
things can happen, even now.  

vrijdag 13 november 2009, 21:12:17 
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BUSHIDO 

Yes, trustees and donors pay for it all, and at the New Museum they were hustled mercilessly by the 
director, the board and the corporate fundraisers to put their names on every square inch and into every 
titled position. The Josephine von Fustweiler Elevator. The Edith and Hugo Schopenhauer Sub-Director of 
Janitorial Services. Etc. etc. I have never seen an arts institution so heavily branded with the names of 
its benefactors. It's like going to a NASCAR rally.  
  
Problem is, the branding did not stop there. The branding carries on in every aspect of the enterprise, 
most deleteriously in the "content", the "programming". Meaning the art suffers as a result, being chosen 
not for its inherently aesthetic value, but for who stands behind it as an investor or collector or dealer, 
who stands to profit by its exhibition, whose lifestyle can be aggrandized by its election. As well as for 
the sensationalism that can be derived from dumbing down the content for the sake of notoreity. Much of 
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the New Museum's programming fits this unfortunate mold. The establishment of an ageist zeitgeist in 
the"Younger Than Jesus" triennial. The apotheosis of Urs Fischer (three floors!!), a clever 36 year old 
provocateur to be sure, but chosen more for his Gavin Brown/Dakis Joannou pedigree than for the 
quality of the work or the need of the NY arts audience to confront so much bratty phenomenology.  
  
Who is responsible? A prime malefactor is Lisa Phillips. She sets the tone. The buck stops with her, but 
also begins with her as per the privileges she enjoys. She is the entitled traveler, the party goer, the girl 
with the most cake, and the selections she has ratified in her execution of power need to be scrutinized. 
The debate on the proposed Joannou exhibition places this issue in high relief, but it has been simmering 
on the back burner for a while, apparent to many. It is an instance of unchecked arrogance, an abuse of 
delegated power 

vrijdag 13 november 2009, 18:33:15 
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CHARLES27 

I still don't see how anyone can argue that this is a new phenomenon. Call it the "Art Mafia" or just the 
the "social elite", they have always influenced art culture. I hardly think they had to hijack anything, 
quite the contrary. Just as a trustee of hospital that may have their family name on a wing would receive 
preferential treatment, so would a museum trustee. They're donating millions of dollars, there's a sense 
of entitlement there that is mutually acknowledged by the museum and the trustee albeit a quiet 
understanding. It's a quaint idea that possibly is true in small town museums, but in the case of large 
"institutions" impartiality is an impossibility.  

vrijdag 13 november 2009, 17:57:34 
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BUSHIDO 

http://my.nymag.com/charles27�
http://my.nymag.com/bushido�


10 

 

Art Lover Boy, do you know Ryan Trecartin?  
  
The point is not whether the show will look good, or great, or mediocre, or same old. The point is 
precisely the unquestioned entitlement, and the dictates of power. It's an art gang. They travel the 
world, talk only to each other, and facilitate each other's mutual apotheosis. The connections have been 
made fairly clear, and the resulting flow chart would have made a great piece for the late, lamented Mark 
Lombardi.  
  
The question is whether the attention and the funding of the art world should be hijacked by the 
posturing and power plays of this Art Mafia. It's just money talking loud. We expect money to rule in the 
auction house. But for it to bum rush institutions that are supposed to serve the public, and to corrupt 
the essentially impartial domains of curating and writing art history: this is gangsterism.  

vrijdag 13 november 2009, 17:09:15 
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CHARLES27 

Usually when a product line has "NEW" in front of the name, it's the same old product with a shiny new 
coat. I understand the stagnation in Contemporary Art now, it's awful. Do you think this is the first time 
art has stagnated? That's laughable. It hasn't happend to this degree in a while, but it certainly has 
happened in the not so distant past. To kid yourself into thinking a museum isn't going to be at the whim 
of it's trustees and be more apt to show their "friends" works, you're very naive. You can make a stink 
over it, but the only thing you'll change is the increase in the number of people seeing the show because 
of all of it's free publicity, which actually isn't a bad thing. I say enjoy the show for what it is. I don't 
think a museum is the area for true experimentation or growth in Contemporary Art. Maybe they should 
name it something different like "Bright & Shiny Experimentation in the Contemporary Arts Center", but I 
guess someone would have to pay for the building, staff, incidentals, and I just bet that person would 
have a collection he wouldn't mind showing in the new digs he paid for.  

vrijdag 13 november 2009, 15:30:21 
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ARTLOVERBOY 

These complaints all boil down to entitlement:  
  
ARTISTS: "Why not MY work?"  
  
CURATORS: "Why not MY vision?"  
  
COLLECTORS: "Why not MY trove?"  
  
If everyone would check their egos at the door, they might actually enjoy seeing this show. And, heaven 
forbid, learn something. 

vrijdag 13 november 2009, 13:28:15 
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NEWTON 

"If all of the people whining about the Joannou collection show just accept this fact, they would be better 
equip to deal within the art world if they so chose."   
  
Yes, money and art have always been intertwined. But if you think that the art world has always been 
stagnant and the same as it is now then you are the "idiot" here.   
  
Art has always been at odds with the economic system around it. And art has always made progress, 
changed and has created and respond to new theories in politics and philosophy. If we all shut up, stay 
a-political, and just follow the system as it is, you will not see any new innovation.   
  
The New Museum has become the target of this debate because it promised something different. I don't 
really believe that this debate is about the New Museum itself.   
--  

vrijdag 13 november 2009, 6:07:40 
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CHARLES27 

Simply put, anyone that thought that an institution the size of the New Museum could be an independent 
voice, free of "insiderness" and not be at the whim of it's trustees is an idiot. The art world is inclusive, 
at times elitist, and more so now than ever a basis of an economy. Had this show not happened or if 
Joannou had refused to lend any works for exhibition, people would be angry about that. Of course this 
wreaks of insiderness and self aggrandisement, but is that really all that bad or new? Because this is one 
man's collection, doesn't mean that he hasn't collected a great body of work worthy of showing at this 
"new" New Museum. I'm actually quite sure it will be better than most of the work I've seen as of late. 
Having Koons curate the show seems like an obvious decision to question, but why not Koons? I mean 
really, he's choosing from an already edited collection that would have been within those limitations 
anyway. Koons is coriagraphing the works within the space, those who think he's not capable of doing 
that are terribly wrong. The art world is, what it is. If you want to change it, try. It's basic structure is 
the same as it was in the 15th Century, the wealthy patron buys a form of immortality from an artist or 
an institution. An art institution no matter the name, aggrandize the works of artists that have been in 
one way or another elevated by the patronage of wealthy collectors. To think that works of 
Contemporary Art are placed in any show based only on their merit or social importance is naive. It may 
be the way in which works should be judged and placed, but it is sadly not the way the art world works. 
If all of the people whining about the Joannou collection show just accept this fact, they would be better 
equip to deal within the art world if they so chose. If there weren't collectors like Joannou, you wouldn't 
have institutions like the New Museum.  

vrijdag 13 november 2009, 5:17:10 
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NEWTON 

This is an example of the negative change in the art world I am referring too by Peter Reginato 
responding to a post Jerry Saltz put on Face Book: "Is there a retrospective in major America museum 
(recent past, now or future) of a mid-career artist who is NOT getting six figures?(I can think of only 
one) adjusted for inflation I can say there were many artists shown at the Whitney in the 60s 70s 80s 
and maybe early 90s that didnt"  

vrijdag 13 november 2009, 2:26:54 
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NEWTON 

The new museum of old did seem to have an objective to show critical work. That died. The business side 
has gotten worse with what seems to be the dumbing down of its shows.  

vrijdag 13 november 2009, 2:09:57 
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BUSHIDO 

There was never any difference between the New Museum and "business as usual" in the art world. 
Those naive enough to think so are now disappointed. As an institution, the New Museum has always 
suffered from the same elevated self regard and privileged hauteur as any other self styled elitist arts 
institution. The fact that it was nominally positioned to be involved in "cutting edge", experimental or 
younger work is incidental to its primary need to be a "gatekeeper", with all the exclusiveness and 
exclusion thus implied.   
  
The museum is a locus of power. Its officers, its director and curators, are inured to the lifestyle and the 
personal aggrandizement granted to the powerful. They developed their careers over time, in other 
places, and do not have the slightest intention of giving up any ground in their carefully constructed 
career arcs, their will to power. When Lisa Phillips says she is committed to "challenge and 
experimentation", you can bet the one aspect of her program that she will not be experimenting with is 
anything that challenges her hegemony.  
  
I have heard Phillips called a "samurai", as a compliment, to signal her "fierce" commitment to the 
institution over which she presides. But the samurai class has a warrior code, called BushidÅ�, which 

stresses frugality, loyalty, honor, obedience, duty, and self-sacrifice. Aside from the other qualities, 
which we could debate, I would never accuse Phillips of acting with frugality or self sacrifice. She is akin 
to a corporate executive, committed to expanding her 4 P's at all costs: power, prestige, privilege and 
perquisites. Her choices thus far, from the "Younger Than Jesus" triennial opener to the current Fischer 

http://my.nymag.com/newton�
http://my.nymag.com/bushido�


14 

 

to the proposed Joannou show, do not advance the visionary spirit of experimentation and inclusiveness 
as much as they build sensationalism and branding, and erect walls or cronyism and exclusion. Phillips 
does not speak truth to power; she merely sleeps with it. 

donderdag 12 november 2009, 22:20:55 
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NEWTON 

The New Museum killed itself with this show. It has been on the verge of suicide for some time. But now 
it is dead and a not so new New Mueseum is born. A museum no diffrent than Moma, the Gugenheim or 
the Whitney. This New New museum is just now the same as the museums it was designed to counter. 
Insiderness (of museem workers and trustees, not artists) is not acceptable just because it is buisness as 
usual. The New Museum which wanted to put new and critical work in it's galleries has now given up on 
art. It seems as if they either don't care or that they just follow the flow of money to find "good art".  
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|Reply|Like 

 
 

• Cancel 
• Spam 
• Offensive 
• Duplicate 
• Off Topic 

SUESTO 

Because the New Museum is not a 'collecting museum' and therefore no 'future gift' is implied, the 
Joannou exhibition lays bare the true nature of this collaboration. I have seen the collection in Athens 
and it will be a gift to NY no matter where it is installed. The noise about this collaboration is simply not 
justified. 
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HAYWARDG 

I don't think the issue of value in terms of the works' overexposure is as important as was it being 
controlled in terms of historic prevalence. What the New Museum seems to be saying, as they seem to 
have decided from the beginning with Unmonumental is that there are several art players out there 
making certain types of work, but they are only going to go with the most tried and true. It is the same 
formula Hollywood uses when many of the films released each year features the same two dozen or so 
actors because of their public familiarity. It seems like a much more predictable way to bring audiences 
in. When is the last moment during the past 30 years that Koons was NOT popular? Since his ascension 
into the protective ranks of such collections of Jannou, everybody on the sidelines wants to be a part of 
it. The New Museum no exception. The problem is that audiences don't seem too mind. If they did, they 
would demand more from a show and send the message by not going to see it. Its conservative from top 
to bottom.  
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FMSARTST 

It's business as usual in the art world. The only people who care enough to make a big deal about it are 
bloggers looking for more exposure.  
  
Do me a favor: name a museum, gallery, art school, critic etc. that is NOT marked by such 'insiderness'. 
  
  
Do we really even want a squeaky clean art world?  
  
I'm looking forward to the show. I might love it or I might hate it but in either case my response will not 
be a result of how it was arranged and paid for. 
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BROWNVELVETSCHMATTE 

The art world is a Mafia. It enables the travel expenses, hotels, access to dinners and parties, all the 
perks of its well connected VIP members (museum directors, curators, star artists, trustees and 
collectors, even art critics/entertainment reporters) who exploit their positions to spend institutional 
money on their self aggrandizement.  
  
Nothing new about that. Power begets privilege begets power begets privilege. Lisa Phillips travels the 
world on the Nu Mu dime. And the generous, expansive Joannou throws wonderful parties on his yacht 
and in a converted slaughterhouse on Hydra, where the art world's top 300 (including many of the Nu Mu 
perpetrators) all cheer themselves silly while gorging on a dead shark as the culmination of a 
processional "piece" collaborated on by Matthew Barney and Elizabeth Peyton. Perhaps it was at just 
such a moment, glutted on wine and food and sun and their feeling of supreme and uncontested 
entitlement, that the brilliant idea for the show was hatched.  
  
The New Museum is just being particularly brazen. But the "insiderness" is just standard operating 
procedure. Perhaps Steely Dan put it best:  
  
Show biz kids making movies  
Of themselves you know they  
Don't give a fuck about anybody else  
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SARCASTICMEOW 

Koons in general is a little silly and really pushes the meaning of "art" but him being a curator to a show 
featuring his work is a MUSEUM is odd. I could understand a nice gallery but not a museum.  
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ARTLOVERBOY 

Should museums answer to artists, the public or the market? Methinks it's the viewers museums should 
be designing their programming for. Who cares if a bunch of critics get uptight over insularity if the show 
is a knockout that opens the eyes of the public? Anyone who claims they're upset over market deference 
are just spreading sour grapes.   
  
I'm Joe Q. Public art-lover. I want to see this show. I'm excited about it. And at the end of the day, isn't 
that what really counts? 

donderdag 12 november 2009, 4:39:34 
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GEORGEW 

The question shouldnâ€™t be: Is the New Museum evil? The question should be: Is the New Museum 
stupid?  
  
Tyler Greene writes a terrific blog, but every now and then he flips out about money. For some reason 
his hysteria is contagious. Not long ago Christian Viveros-Faune lost his job writing about art for the 
Village Voice as a result of Greeneâ€™s blogging about a conflict of interest. There arenâ€™t many 
people writing about art with minds of their own. Viveros-Faune was one. (Martha Schwendener is smart. 
Itâ€™s good to see her at the Voice nowâ€”though, of course, she doesnâ€™t write often enough.)  
  
Itâ€™s intelligent criticism that will save the New Museum. (Intelligent criticism will save the world!)  
  
Jerryâ€™s piece is a start. I donâ€™t understand why he objects to Jeff Koonsâ€™s curating the show 
though. There are no real curators of contemporary artâ€”only thugs. Koons wonâ€™t make any 
difference. Also I donâ€™t think I understand Jerryâ€™s math: when people see the work in the Joannou 
collection, its value will decrease: makes sense to me: I expect the collection is nothing but junkâ€”but is 
that what Jerryâ€™s trying to say?  
  
But Jerry has a fancy word for â€œstupidityâ€�: â€œhubrisâ€�â€”for once heâ€™s not wrong.  
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SCOTTROSE 

I'm thinking of this as Much Adon't About Nothing. 
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SARCASTICMEOW 

The problem with the overexposure of art is not only does it decrease in value but it will become 
undesirable when it is separated from the collection. Once the owner dies or is cash strapped and needs 
to split it up the pieces will forever be known as part of the collection.  
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BEEBORDOCKY 
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Oops: correcting myself now... it is traveling! to the Whitney! Fabulous.  
Interesting piece, by the way. 

donderdag 12 november 2009, 0:16:20 

|Reply|Like 

 
 

• Cancel 
• Spam 
• Offensive 
• Duplicate 
• Off Topic 

BEEBORDOCKY 

Gober organized a "Charles" Burchfield show. It sounds great and I wish it was traveling to NYC. 
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Art Moralists 
Give the New Museum a break. 

• 21 Comments Add Yours 

• By Jerry Saltz  

The New York Magazine 

http://nymag.com/news/intelligencer/62054/comments.html#comments 

• Published Nov 15, 2009  

When it was announced back in October that the New 

Museum would showcase billionaire mega-collector Dakis 
Joannou’s collection of contemporary art—which includes 
Maurizio Cattelan, Jeff Koons, Terence Koh, and Urs 
Fischer—and that it would be curated by Koons (who has 
40 works in the collection), the art world cringed at the 
insiderness of it all. Bloggers, particularly Modern Art 
Notes’s Tyler Green, harped on its ethics. Then an A-1 
Times story last week cited a belief among critics that the 
museum now maintains “a dizzyingly insular circle of art 
world insiders.”  

The circle looks something like this: Joannou, a New 
Museum trustee, is friendly with Lisa Phillips, the 
museum’s director. Her curator, Massimiliano Gioni, has 
worked previously with Joannou, and he oversaw the 
current Urs Fischer show. Fischer has curated shows for 
Joannou; Joannou also owns Fischer’s work. Fischer’s 
dealer is Gavin Brown, who also represents Elizabeth 
Peyton, Jeremy Deller, and Steven Shearer, all of whom 
have had shows at the museum in the last two years. Add 
in Koons, and the whole thing can seem less like a public-
spirited museum than a private club.  

See Also 
Saltz on Defending the New Museum  

I like that the art world isn’t regulated. I have seen Joannou’s collection, and it is incredible. And 
despite the way it looks, I think in the end the whole deal is for the best—given the state of the art 
world. As it is, private collectors now have far better collections of contemporary art than places like 
MoMA or the Whitney. The art boom simply made new art too expensive for institutions, and the 
slump of the last year hasn’t made the situation any better: Unlike gallery sales, museum donations 
haven’t rebounded. Museums are in deep trouble, and will be for a while.  

So museums have to be creative. Showing the Joannou collection not only will be a benefit to 
audiences; doing it this way takes on the idea of showing private collections. But the moralizing is a bit 
much. Remember, one of MoMA’s opening shows in 2005 was of the UBS collection. What’s more, the 
Joannou collection isn’t just usual suspects; it is all about sex, death, shit, the Oedipus complex, and 
materiality of the strangest sort. It includes artists you’ve never heard of, which was the New 
Museum’s original mission. And Koons, frankly, is an interesting choice as curator. 

 

(Photo: Patrick McMullan) 
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The museum needs to depend less on Gavin Brown. Still remember that MoMA has shown many 
Marian Goodman Gallery artists over the last decade. This happens. If anything, MoMA or the 
Whitney should be blamed for not showing Fischer.  

Money has been the root of a lot of confusion and sermonizing in the art world lately. What the New 
Museum has done has not only pushed boundaries but also buttons. In the end, though, let’s just see 
the show. Then we’ll decide.  
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BEN WILLIAMS (NYMAG) 

Rareessence--  
  
Art ads constitute a tiny percentage of Nymag's overall ad revenue, so your Artforum analogy doesn't 
hold. 
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WHYGODWHY 

yeah i enjoyed pete repeat - not sure lisa philips deserves the brunt of the attack, but the overall 
message from the New Museum does seem to be that insiders rule the roost same as the whitney, same 
as the moma, same as it ever was. Let the winds of fashion blow away from the charnel house ordure 
and instead bring the sweet smells of poppies, musk, and sea. 
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RAREESSENCE 

Pete, please repeat again. 

zaterdag 21 november 2009, 13:24:44 
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MANHATTANITE 

For once, I agree with Jerry Saltz. Let's just enjoy a good show of a good collection!   
  
And who is Pete Repeat, so vicious, such a hater and an art-world insider himself? 
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COMEAGAIN 

Who cares who owns the art? The purpose of a museum is to give the public access to works it would 
otherwise not be able to view. The public doesn't own it, and shouldn't (or else we'd be living in a 
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communist state and have a whole other host of problems). However, museums have the unique 
mandate of bringing art to the masses, no matter who owns it, or how it gets there. Art world politics are 
like high school popularity races - care if you want to, but in the end it doesn't matter.   
  
As far as the matter of Koons curating is concerned, I'm excited and curious to see what he comes up 
with. As its name suggests, the New Museum was founded to test limits, to try new things, and 
opportunity doesn't come without risk.  
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RAREESSENCE 

To Gentle Ben:  
  
Thanks for your attempt at damage control. Of course, any magazine must insist on the hermetically 
sealed wall separating editorial from advertising. But most people in the art world know that Artforum, 
for example, runs on its tombstone ads, and will not dis a exhibition by one of its advertisers. Hell, they 
generally will not even publish a review unless it appears in an advertising gallery. So it's great to see an 
Urs Fischer tongue stick out at us from a New Museum banner ad as we are reading about "insiderness" 
in the same institution. "I found that essence rare, it's what I looked for." - Gang of Four.  
  
Ink is ink, no matter how you parse it. Controversy is just what the New Museum craves, which makes it 
a likely match for New York Magazine.  
  
I hope the two of you will be very happy together. 

vrijdag 20 november 2009, 15:04:07 
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4321 
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You know this is all local nyc art world politik. Most of the School of Duchamp items will be forgotten 
shortly and their prices will fall. Just as Duchamp's own work has done. Moreover, in times of scarce 
money, an insider display of prestige objects is easy on the budget, time and labor.  

vrijdag 20 november 2009, 3:05:57 
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BEN WILLIAMS (NYMAG) 

Feel free to disagree with Jerryâ€™s position as vociferously as you like, but here are some facts for the 
conspiracy-minded to keep in mind:  
  
1. There is zero communication between Jerry Saltz and the ad sales team at New York Magazine.  
2. The nymag.com New Museum ad deal was signed on October 9, long before Jerry reviewed the Fischer 
show and the contretemps over the Joannou show.  
3. It is standard practice at New York Media for web editorial to occasionally be reworked for print in 
some way. This particular instance occurred at the instigation of editors at the magazine. 
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MOTHNM 

A group establishing themselves as experts and getting to pick each other for shows is not a new model 
for the art world.   
  
Response to art is subjective. You can hit the chord or miss. Still waiting for a show I like at the New 
Museum, but as a friend who represents a big deal artist says, who cares what nobody from nowhere 
doesn't like.   
  
Saltz can stir up a hornets nest, not like the way it's moving, and be responsible enough to try to change 
the direction. Tweaking his opinion doesn't mean he has been corrupted.  
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PETE_REPEAT 

Lisa Phillips cannot not be Marcia Tucker and should not make the attempt. In fact she has not. But with 
all her fierce advocacy and concentration on marketing, her striving for superficial hipness, her attempt 
to establish audacity as a "brand", her will to hegemony, her returning again and again to the same 
precincts and power bases for legitimacy and ascendancy, there is a mandate of trust and moral force 
from the original New Museum that somehow seems to be lost, violated. And this is just not a function of 
the more highly politicized moment that spawned the institution in the 70s and 80s. It is evidence of 
Phillips' all consuming ambition, an entrenched, oligarchical arrogance that essentially states: "My art 
mafia, the clutch of artists, dealers, collectors etc. whom I favor and refavor, the bold names that - like 
mine - you will find in all the art columns - we are all that matters." Eventually, this posture can grow 
tiresome for the huge population of gawkers.  
  
Beck cajoled us to "Give the finger to the rock and roll singer as he's dancing upon your paycheck". 
Perhaps the art world needs to address, once more, how to apportion its paycheck.  
  
By VivaTara on 11/14/2009 at 1:36 am  

maandag 16 november 2009, 21:00:50 
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CULTUREGRRL 

From Lee Rosenbaum, CultureGrrl blog: As I've said on CultureGrrl (http://bit.ly/2pzjpa) the crucial 
question here is whether this show is pay-to-play: Did Joannou defray any of the show's costs or 
increase his contribution to the museum as a trustee? I asked the museum to comment about this 
several times before I posted last Thursday about "The New Museum's Dakis Fracas." I never got an 
answer. Transparency, please! 
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PETE_REPEAT 

trustees and donors pay for it all, and at the New Museum they were hustled mercilessly by the director, 
the board and the corporate fundraisers to put their names on every square inch and into every titled 
position. The Josephine von Fustweiler Elevator. The Edith and Hugo Schopenhauer Sub-Director of 
Janitorial Services. Etc. etc. I have never seen an arts institution so heavily branded with the names of 
its benefactors. It's like going to a NASCAR rally.  
  
Problem is, the branding did not stop there. The branding carries on in every aspect of the enterprise, 
most deleteriously in the "content", the "programming". Meaning the art suffers as a result, being chosen 
not for its inherent aesthetic value, but for who stands behind it as an investor or collector or dealer, who 
stands to profit by its exhibition, whose lifestyle can be aggrandized by its selection. As well as for the 
sensationalism that can be derived from dumbing down the content for the sake of notoreity.  
  
Much of the New Museum's programming fits this unfortunate mold. The establishment of an ageist 
zeitgeist in the"Younger Than Jesus" triennial. The apotheosis of Urs Fischer (three floors!!), a clever 36 
year old provocateur to be sure, but chosen more for his Gavin Brown/Dakis Joannou pedigree than for 
the quality of the work or the need of the NY arts audience to confront so much bratty phenomenology.  
  
Who is responsible? A prime malefactor is Lisa Phillips. She sets the tone. The buck stops with her, but 
also begins with her as per the privileges she enjoys. She is the entitled traveler, the party goer, the girl 
with the most cake, and the selections she has ratified in her execution of power need to be scrutinized. 
The debate on the proposed Joannou exhibition places this issue in high relief, but it has been simmering 
on the back burner for a while, apparent to many. It is an instance of unchecked arrogance, an abuse of 
delegated power.  
  
By bushido on 11/13/2009 at 12:33 pm  

maandag 16 november 2009, 20:12:44 

|Reply|Like 

 
 

• Cancel 
• Spam 

http://my.nymag.com/pete_repeat�


• Offensive 
• Duplicate 
• Off Topic 

HAYWARDG 

Yeah, its basically the same article as "Money, Insularity, and a Huge Controversy for the New Museum", 
but removing all doubt towards the New Museum's position.  
Confirms that Jerry Schmaltz is nothing but a weasel, always conforming to whatever forces he feels 
would benefit his position, flip-flopping if he feels public opinion would contradict his position, and then 
going back to the power posse so he can still get invited to all the exclusive glamophiliac events. Both 
Jerry and all the so-called art purveyors at the New Museum should get canned just as was Christian 
Viveros-FaunÃƒÂ© from the Village Voice. Lets really refresh things and get some new players on the 
scene.  
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PETE_REPEAT 

There was never any difference between the New Museum and "business as usual" in the art world. 
Those naive enough to think so are now disappointed. As an institution, the New Museum has always 
suffered from the same elevated self regard and privileged hauteur as any other self styled elitist arts 
institution. The fact that it was nominally positioned to be involved in "cutting edge", experimental or 
younger work is incidental to its primary need to be a "gatekeeper", with all the exclusiveness and 
exclusion thus implied.  
  
The museum is a locus of power. Its officers, its director and curators, are inured to the lifestyle and the 
personal aggrandizement granted to the powerful. They developed their careers over time, in other 
places, and do not have the slightest intention of giving up any ground in their carefully constructed 
career arcs, their will to power. When Lisa Phillips says she is committed to "challenge and 
experimentation", you can bet the one aspect of her program that she will not be experimenting with is 
anything that challenges her hegemony.  
  
I have heard Phillips called a "samurai", as a compliment, to signal her "fierce" commitment to the 
institution over which she presides. But the samurai class has a warrior code, called Bushido, which 
stresses frugality, loyalty, honor, obedience, duty, and self-sacrifice. Aside from the other qualities, 
which we could debate, I would never accuse Phillips of acting with frugality or self sacrifice. She is akin 
to a corporate executive, committed to expanding her 4 P's at all costs: power, prestige, privilege and 
perquisites. Her choices thus far, from the "Younger Than Jesus" triennial opener to the current Fischer 
to the proposed Joannou show, do not advance the visionary spirit of experimentation and inclusiveness 
as much as they build sensationalism and branding, and erect walls or cronyism and exclusion. Phillips 
does not speak truth to power; she merely sleeps with it.  
  
By bushido on 11/12/2009 at 4:20pm  
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Read more: Saltz: Money, Insularity, and a Huge Controversy for the New Museum -- Vulture 
http://nymag.com/daily/entertainment/2009/11/saltz... 
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PETE_REPEAT 

Sharing some previous commentary:  
  
The art world is a Mafia. It enables the travel expenses, hotels, access to dinners and parties, all the 
perks of its well connected VIP members (museum directors, curators, star artists, trustees and 
collectors, even art critics/entertainment reporters) who exploit their positions to spend institutional 
money on their self aggrandizement.  
  
Nothing new about that. Power begets privilege begets power begets privilege. Lisa Phillips travels the 
world on the Nu Mu dime. And the generous, expansive Joannou throws wonderful parties on his yacht 
and in a converted slaughterhouse on Hydra, where the art world's top 300 (including many of the Nu Mu 
perpetrators) all cheer themselves silly while gorging on a dead shark as the culmination of a 
processional "piece" collaborated on by Matthew Barney and Elizabeth Peyton. Perhaps it was at just 
such a moment, glutted on wine and food and sun and their feeling of supreme and uncontested 
entitlement, that the brilliant idea for the show was hatched.  
  
The New Museum is just being particularly brazen. But the "insiderness" is just standard operating 
procedure. Perhaps Steely Dan put it best:  
  
Show biz kids making movies  
Of themselves you know they  
Don't give a fuck about anybody else  
  
By brownvelvetschmatte on 11/12/2009 at 8:40am 
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WHYGODWHY 

when is the free day again? I would love to see the show without the entry fee coloring my objective best 
judgement. Then maybe I'll pay. 
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PETE_REPEAT 

Very confusing. A new piece was just published on this site, entitled "Art Moralists", with a subtitle "Why 
the Moralizing ... Is A Bit Much".   
  
http://nymag.com/news/intelligencer/62054/  
  
Five days ago Saltz published this piece, fairly critical of the New Museum (but similarly phrased - some 
sentences and paragraphs above appear lifted wholesale from this piece for the new one).   
  
This piece has garnered 30 comments, some quite critical of the New Museum and of its director, Lisa 
Phillips.  
  
Now the current article arrives - "Why the Moralizing ... Is A Bit Much" it asserts - much more 
conciliatory, and seeming to replace the critical thrust of this piece with a new tone. It seems designed to 
eclipse this original article, which is much more critical, especially in the comments it generated.  
  
Just wondering. Did the New Museum (an obvious advertiser on NYMag.com) express displeasure and in 
some way influence the publishing of a second article, by the same writer and on the same subject, that 
was designed to be more conciliatory?  
  
I wonder what changed Saltz's mind in the interim? 
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PETE_REPEAT 

interim? 
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PETE_REPEAT 

Very confusing. Five days ago Saltz published a piece on this site much more critical of the New Museum 
(but similarly phrased - some sentences and paragraphs above appear above lifted wholesale from the 
original piece). It was entitled "Money, Insularity and a Huge Controversy for the New Museum" and can 
still (for how long) be found at  
  
http://nymag.com/daily/entertainment  
/2009/11/saltz_money_insularity_and_a_h.html  
  
It garnered 30 comments, some quite critical of the New Museum and of its director, Lisa Phillips.  
  
Now the current article arrives - "Why the Moralizing ... Is A Bit Much" it asserts - much more 
conciliatory, and seeming to replace the critical thrust of the preceding piece with a new tone. It seems 
designed to eclipse the original article, which was much more critical, especially in the comments it 
generated.  
  
Just wondering. Did the New Museum (an obvious advertiser on NYMag.com) express displeasure and in 
some way influence the publishing of a second article, by the same writer and on the same subject, that 
was designed to be more conciliatory?  
  
I wonder what changed Saltz's mind in the  
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THREEDSEQUENCE 

I am a little worried about Jeff Koons' curating the show. The show may end up looking like Hirst's 
Murderme Collection, which was good, but I want to see some work that is not so polished and 
established. Does Koons have a track record for curating great shows? I too, am surprised Saltz (given 
his recent writing) is not highly skeptical of Jeff Koons as a curator.  
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GUSTONLEMOND 

Jerry, do you consider yourself an insider? Why the change of heart about Jeff Koons as curator? Would 
you have ever written anything like this at the voice?  
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• 11/16/09 at 6:15 PM 
• 22Comments 

Saltz on Defending the New Museum  
• By JERRY SALTZ  
• The new york magazine 
• http://nymag.com/daily/entertainment/2009/11/saltz_on_defending_the_new_mus.html 

• Facebook 
We’re all entitled to opinions about how art institutions should behave, and entitled to voicing those 

opinions through whatever means available to us. We’re also allowed to change or modify our 

opinions. That’s what I did last week when an editor for this magazine asked me to expand, in print, on 

my Vulture blog post concerning the tempest around the New Museum’s planned March exhibition of 

the collection of one of its trustees, Dakis Joannou. (Some have said that the show presents a conflict 

of interest.) 

 

The more I thought about the issue, the less black-and-white it seemed. In addition, the outrage and 

moralizing around it started to seem over the top. Museums are not halls of purity. Collectors and 

dealers — and successful artists — are not by definition more corrupt or less capable of independent 

thought than any of the rest of us. The New Museum doesn’t even collect, which means the show is 

not an attempt to land Joannou’s collection. It is also extremely questionable to say that showing art in 

a museum increases its value. Has the value of Damien Hirst’s “Shark” risen a cent for being at the 

Met, as an editorial in the New York Times worried? No one even seems to know it’s there. (Dakis 

Joannou did not defray any of the show's costs, or increase his contribution to the museum as a 

trustee.) 

 

One of the main things that suggested all this indignation had gone too far was the witch-hunt tone of 

an editorial in the November issue of the Art Newspaper. The language in the piece — written by art 

blogger Tyler Green and published at the end of last week — was scolding, scornful, condescending, 

and smug, tinged with a verbal violence that was a little scary. The editorial begins with the false 

charge that private collector exhibitions are “fluff shows.” Green sniffs that he’s “especially 

disappointed” in the New Museum, and finishes by beseeching all museums to “cancel” exhibitions of 

private collections. He demands that the Association of Art Museums Association of Art Museum 

Directors “ban” these shows because they are “an insult” to the art world. When I hear a word like 

“ban,” I reach for my dictionary and review the definition of the word democracy. 

 

This kind of apparatchik rule-making feels off to me. Green has gotten into the habit of demanding that 

people be fired, reprimanded, or punished, as if only he knows right from wrong. He may have 

hastened Grace Glueck's departure from the Times after citing a “conflict of interest.” After Village 

Voice art critic Christian Viveros-Faune talked about his dual roles as a critic and an employee of an 

art fair, Green accused him of indulging “a textbook case of unethical conflict-of-interest” that struck “at 
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the very heart of ... integrity” and “flouted journalistic norms.” Green sneered that he was “troubled” by 

this behavior and publicly asked the Voice to “stop publishing” Viveros-Faune. Guess what? That’s 

exactly what happened. The Voice and the art world lost a tremendous voice. 

 

Last year, after The New Yorker critic Peter Schjeldahl and I spoke at an Obama event hosted at the 

Mitchell-Innes & Nash Gallery, Green blogged that we were wrong for “participating in a political event 

with someone [we’re] charged with covering.” He said our “ethics should be guided by the rules of the 

journalism world, not the flimsy, who’s-your-buddy ethic of the art world.” “This is not quite Christian 

Viveros-Faune … territory,” he concluded, but warned that “journalists should not be partnering with 

people they're supposed to be covering.” I wanted to let him know that I was scheduled to speak at 

another gallery — this time for a breast-cancer event.  

 

The New Museum is not Marcia Tucker’s museum anymore, nor should it be. A lot of people are 

disappointed with the path it has taken, which may indicate the extent to which it appeared to be New 

York’s last, best hope for exciting, outside-the-box exhibitions. It definitely has issues. It is too insular 

and too cozy with certain galleries. That should change. But we don’t have to burn the place down. At 

a certain point, the hatred seems unrelated to the offense. It is just people reveling in nay-saying and 

name-calling without examining the motivations for their behavior — and believe me, I know whereof I 

speak.  

 

I know it’s dangerous to take on bloggers. They can go after you every day, all day long, and 

anonymous people can chime in, too. Already this week Green has branded me an “up-with-art 

cheerleader,” chortled “balderdash” at something I wrote, and is now even writing comments on my 

Facebook page and publishing other of my Facebook comments on his public blog. Still, come what 

may, I’m tired of the hate fest.  

 

Update: Green clarified one of his positions in a November 13 blog post, writing that "very small 

museums with limited or no curatorial staffs" should be allowed single-collector shows. 

Editor's note: The sentence concerning Grace Glueck's departure from the Times has been updated 

to reflect that she was not, in fact, fired. 
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BLUSTERKEATON 

Could i trouble someone for some troubling trials i've tried my truthfulness under false pretense for 
crimes i was only pretending to commit but now that i've committed to be committed i can't help but 
wonder if it wasn't just a fear of commitment in the first place.   
  
I digress.   
  
And then i undress and redress for measure. The moonlight wails on the pasty winterskin and in the cold 
i cry for reason.   
  
If i told you lies quietly would you believe them?   
  
Nevermind, i'm on the chain gang anyway.   
  
Does an inability to rest invariably make one wicked?   
  
You can teach madness new tricks no matter how old the routine gets. And then you release. Its over. 
The expelled like semen on your stomach.   
  
(Clapping with a dull smile, i was just hoping to win some money or a new frigidaire)  

dinsdag 24 november 2009, 1:51:45 
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BLUSTERKEATON 

Hi, i'm a single collector looking to mingle. I'm looking for an institution with a limited staff or no 
curatorial staff. I could french kiss the women and girly looking men as they enter to see my art jobs and 
then free face value for everbody!   
  
Set Sail on this one of a kind Pat Sajack Carabien cruise control to spice up your island lifetimes! Yeah. 
Hell Yeah.   
  
I will molest all Walt Whitman look alikes with access to counterfeit Warhol prints! Hell Yeah! 
Wilaimsburg bridge beard trimming socialite special etc.   
  
I was in Chelsea Lately and the guts seemed salty, missing the point a little i faltered and constructed a 
hen tower with my new talents which i hone behind my own back while my biographers check their 
numbers to make sure i dance when they tell me to.   
  
I'll breath soot into your ghost wounds whenever we're ready and art will always be the same after i 
have done it to it.  
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BLUSTERKEATON 

You know what else is small, insular and a bit nasty? 
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BLUSTERKEATON 

What seems to be the problem here?  
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Ben:   
  
Sorry to be so tardy in reading your comment. And you're very very right. "Art parties are not that 
good!" All that passive aggression, that nervous preening for success, that looking over the shoulder, 
that jealousy and envy. Not much fun at all. But please don't tell Jerry. He worked hard to get invited to 
them. He complained when the Scene and Herd gossip column on artforum.com first began, and claimed 
it was about the same 50 people all the time. Now that he is one of the 50, or more accurately one of the 
250 names that recur in Artforum bold print, his original gripe has vanished.  
  
The art world social scene is small, insular and a bit nasty. Just like the New Museum.  
  
By the way Ben: Where do you party?  
  

vrijdag 20 november 2009, 16:01:12 
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4321 

What all the comments here miss is the fact that Jerry S. feels a need to go after Tyler Green in the first 
place. Obviously, the power dynamics of the broader art market are changing and art bloggers are more 
than Charlie Finch's not too long ago synopsis, " with their one or two readers." Moreover, what really 
pricks my brain is when Jerry crawls to the higher ground of the dictionary w/ "review the definition of 
the word democracy." Well, lexicons don't update quickly enough today, and after Bush's seizing the 
means of media, and the fact that even in ancient Greece only empowered males ruled, w/ women being 
pretty close to the slaves in rights, 'democracy' fails as a standard of free speech. Kinda an ad 
vericundiam there. Moreover, Jerry's occasional charitable noting of the lack of female representation in 
museums in nyc, while suggesting no solution? That's democracy? Whose dicktionary do u have?  
Jerry Saltz has a baby boomer, white male heterosexual model of art developed in the Sixties w/ some 
vague notion of Irving Sandler's pluralism and tolerance. They don't live here anymore. Jerry still 
champions a Koons or Mardens w/o a clue that the former is now a department store CEO and the other 
makes lava lamps, or visual muzak as the Art & Language group use to say. His collusion w/ the power 
elite is such that I think today people trust a Tyler Green more than Jerry. And that's Jerry's fear, power 
is slipping to the Internet. 
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HELLORINIS 

The issue here is deeper than this one particular event at the New Museum. There has been some kind of 
paradigm shift that is not being acknowledged at the top levels of the arts, and they keep partying like 
it's 2006. It's not.   
  
That's all. It's the Marie Antoinette issue, let them eat cake...  
  
Something feels illegitimate about the time, as if this current era is holding on too tightly to a time that 
is already gone. I sense that people are simply saying "move on". The public, contrary to Jerry's 
perception, is not just made up of a bunch of pauper moralists with nothing to say. Sometimes, there is 
a zest of zeitgeist in the air.   
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FRANKLYTIRED 

You big city types are so fun! It makes me sad to know I am missing out on the thinking-man's world 
you must live in. 
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WHYGODWHY 

oh c'mon ben, I really enjoy corporate parties, will NY mag invite its commenters?  
  
Tis the season! 
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ARTWHIRLED 

Not being on Facebook, I feel like haven't gotten the whole story. Jerry, why hide behind the Facebook 
wall? Where's the transparency--the same transparency we'd like to see at the New Museum? This is 
something that really should be discussed in a public forum, even if that means allowing anonymous 
comments. 
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ARTWHIRLED 

Most like to idealize public institutions as democratic, fair, unbiased and objective, though they are far 
from it. But when the incestuous web behind the scenes is revealed there's usually an uproar--and not 
necessarily because some lofty principles have been broken (though that is the basis for the arguing), 
but because most art world denizens realize they don't have a chance in hell of being a part of the 
chosen few (unless one marries well or is stinking rich). When looking at both sides of the opinions it is 
good to keep in mind who's in and who's out of the right circles. 
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BEN WILLIAMS (NYMAG) 

I do laugh when people talk about "parties" and the like as incentive to take the side of an institution. Art 
parties are not that good! 
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ANASAZI 

Jerry Saltz is on the roof of New Museum boiling vats of oil to hurl down on the unwashed masses. True, 
New Museum is no "hall of purity."  
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GREGDOTORG 
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balderdash! shenanigans on the bouwerie, hothouse flowers, and smelling salts! is the stilted language 
around here for commentary effect, meant to mock those for whom the New Museum's show is an 
offense to their delicate sensibilities?  
  
Or is it just part of that whole "everyone wears tweed and spats now" 1890 thing that was in the NYT 
Style section last week?   
  
Either way, it's way more annoying than the possibility of seeing a bunch of Maurizio Cattelan sculptures 
at once, which I think is what we're in for. 
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WLADIMIR 

I can tell you one thing -- I did come downtown so that D.C. drips like Tyler Green could dictate to me 
what I can and cannot do.  
  
Not only is he a school marm, but he is mean and not very bright -- the signal qualities of Republicans 
everywhere.   
  
His complaints against the New Museum are false on their face -- the Joannou show has ample public 
purpose (and ample esthetic design), it doesn't contravene U.S. tax law (what a laugh), and these 
"insiders" he rails against are "professionals" who have earned their jobs (unlike Green, who is self-
appointed).  
  
What's more, if you oppose the Cocktail-Party Curating of the New Museum, you are free to boycott the 
place -- hey, you could even start your own art space and do it the way you want (gee, I think that's the 
way the New Museum was founded).   
  
Tyler Green does real evil -- and the press abets it when it echoes his nonsense. It's time we shut down 
this vigilante and his paranoid fantasies, before he railroads anyone else.  
  

dinsdag 17 november 2009, 15:07:34 
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GEORGEW 

The Tempest is not just a tiresome hate fest. GOD is right: it's more like the French Revolution. It 
couldn't have happened at more "respectable" venues. Jerry had to be right in the middle of it. 
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GEORGEW 

Sidney Geist on right and wrong: "I might not be right, but I want to be right. I care about being right. 
I'm not trying to be wrong." 
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WHYGODWHY 

Make no bones about it, emotions run high when you are hungry. It surprises me to see Tyler Green on 
the defensive here, as much as kowtowing to the powers that be - namely an annointed critic. Sure, 
Jerry, you see more shows than anyone else - and Rupert Pupkin is jealous! But when you bury criticism 
deep within your article, those that are not invested in the spectacle enjoy the carnival of resistance. 
Surely you, if not the people you write about, can understand the blood feast? You say you do, that you 
came from such a place in your youth, and were we to unearth your early essays, surely we would find a 
noxious goldmine with which to skewer you.  
  
But the hostility you detect is not just youthful high spirits! Nor mere sturm und drang!   
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Surely Tyler Green's audience is not as wide as yours - his style is dry, hardly inflected with the joviality 
and bonhomie you espouse -so beguiling- like David Hickey, you are the welcoming clown to the shark 
tank. But really, train a cold eye on the enterprise or must we the bloggers fill the role of the cuckolded 
scolds? The butt of the joke?   
  
Pistols at dawn, good sir! This playing field must be leveled at all costs - otherwise, why live?  
  
Good day sir.   

dinsdag 17 november 2009, 6:22:05 
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TYLERGREENDC 

I did not publish one of your Facebook comments, I published a comment Ken Johnson wrote. I asked 
him permission to re-print what he said, and he gave it.   
  
Finally, I do not hate you. I have discussed issues on MAN. I am not engaged in a "hate fest." In 2005 
you wrote that disagreement and criticism are ways of showing respect. There are few critics whom I 
respect more than you. 
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TYLERGREENDC 

Jerry, as I've noted on MAN repeatedly over the last eight years, I admire you tremendously. I admire 
the work you do so much that I recently urged you to write for audiences beyond the art world because I 
think you raise issues that deserve the broadest possible audiences.  
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I'm proud of the positions I've taken on a range of issues. It is true that I've taken assertive, principled 
positions on a range of issues. I'd be happy to engage in a dialogue on any of those positions.   
  
I'd appreciate a couple of corrections to your post: There is no "Association of Art Museums." I wrote on 
MAN: "The Association of Art Museum Directors and the Association of Art Museum Curators should re-
examine their policies regarding these shows." They should.   
  
AAMD -- whose members constitute the largest, most institutionally able art museums -- should not 
allow its members to do these shows. Contrary to what you wrote, I have noted on MAN that I do not 
have an absolutist position when it comes to smaller, less-capable museums.   
  
I have not gotten into the "habit" of demanding that people be "fired, reprimanded or punished." You 
wrote that I played a role in getting Grace Glueck fired from the Times. That is not true. To the best of 
my knowledge Ms. Glueck was never fired from the Times. In fact she continued to write for the Times 
for over a year after I questioned whether a Times art critic should sit on the board of an art museum.  
  
The Voice addressed Christian Viveros-Faune's situation in an editor's note in which the editor of the 
Voice said he was "concerned that [Mr. Viveros-Faune's] work outside the Voice at least creates an 
appearance of conflict." The Voice noted that it took action not because of me, but because of the 
possible conflict created by Mr. Viveros-Faune's commercial interests.  

dinsdag 17 november 2009, 5:35:23 
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WHYGODWHY 

Ok, Jerry, this sounds so reasonable.   
  
But look at it from the other side, the one that doesn't get invited to parties with piles of peanuts or 
mounds of coke or pigs with apples, or free flowing vodka fountain ice sculptures - all of which is 
unseemly, but vomitoriums for the decadent few are not the issue. The coin of the realm is still Ceasars.  
  
Nor are we talking about burning Rome down or crucifying artists branded as the embodiment of the new 
or collectors too full of hubris to take any threat to their monolithic, totalizing grand market narrative 
seriously?  
  
But what is the brand of the new museum? Surely it would be hypocritical for the concrete institution to 
claim the organic, the grass roots, the ad hoc, the homegrown, the genuine, the authentic - in short 
everything that gets stifled when you block the light with expensive buildings showing only the vision of 
the insular few?   
  
I fail to see how the New Museum is functioning as a rising tide, lifting mighty yachts and humble 
coracles at one (for such is the assumption) and I forsee increasing resistance to cynical land grabs and 
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consolidations of power that these kinds of eighties style glitz fests represent. Do I exaggerate?  
  
Sure, let the rubes marks and shills go look at and report on "the state of the art" but artists need not 
concern themselves with show biz or "curators art" until those in responsible for this slow motion 
travesty commit honorable sepuku in recognition of the expanded playing field - one that apparently now 
has the power to influence the hirings and firings of "apparatchiks" such as CFV, whom was hardly a 
innocent lamb to be defended against blogging wolves. Rather we know for a fact that he was fair game 
who simply lost his battle for the fleece (even as he was brought down by mere pedantry!).  
  
Truth to power! No longer will I eat the cake; Alice must come down! 

dinsdag 17 november 2009, 1:48:46 
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GEORGEW 

One thing is clear now after all the nice New Museum chitchat: Jerry should write more--more words, 
more often! 

dinsdag 17 november 2009, 1:44:26 
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